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ABSTRAK

Sabina Michelle Kirana NRP. 1423022012. PARADOKS MISOGYNOIR DI
BALIK NARASI EMANSIPASI PEREMPUAN KULIT HITAM: ANALISIS
SEMIOTIKA PADA FILM HIDDEN FIGURES (2016) DAN WHAT MEN WANT
(2019) DALAM PERSPEKTIF BLACK FEMINISM.

Film Hollywood masih mereproduksi praktik misogynoir di balik narasi
emansipasi perempuan kulit hitam. Penelitian ini bertujuan untuk menganalisis
interseksionalitas ras, kelas, dan gender pada perempuan kulit hitam berdasarkan
perspektif black feminism dalam dua konteks waktu berbeda, yakni era segregasi
rasial di film Hidden Figures (2016) dan era kontemporer di film What Men Want
(2019). Penelitian ini menggunakan metodologi kualitatif dengan analisis semiotika
John Fiske yang mengkaji kode-kode sosial melalui level realitas, representasi, dan
ideologi.

Hasil penelitian menunjukkan bahwa interseksionalitas ras, kelas, dan gender
muncul dalam praktik misogynoir yang membingkai perempuan kulit hitam ke
dalam stereotipe diskriminatif seperti Mammy, Jezebel, dan Sapphire. Dalam hal
mobilitas karier, kedua film merepresentasikan perempuan kulit hitam sebagai
subjek yang terhambat oleh rasisme sistemik dan hegemoni maskulinitas yang
memandang ambisi mereka sebagai ancaman. Selain itu, temuan ini menegaskan
bahwa perempuan kulit hitam turut berhadapan dengan internalisasi nilai patriarki
yang direproduksi oleh laki-laki kulit hitam, baik di ruang domestik maupun
profesional. Meskipun kedua film diproduksi pasca-gerakan anti-rasisme,
representasi yang ditampilkan menunjukkan bahwa interseksionalitas ras, kelas,
dan gender pada perempuan kulit hitam berdasarkan perspektif black feminism
masih menjadi masalah struktural yang terus direproduksi oleh film Hollywood.

Kata Kunci: Black Feminism, Interseksionalitas, Misogynoir, Semiotika John
Fiske.
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ABSTRACT

Sabina Michelle Kirana. NRP. 1423022012. THE PARADOX OF MISOGYNOIR
BEHIND THE NARRATIVE OF BLACK WOMEN’S EMANCIPATION: A
SEMIOTIC ANALYSIS OF HIDDEN FIGURES (2016) AND WHAT MEN
WANT (2019) THROUGH BLACK FEMINISM PERSPECTIVE.

Hollywood films continue to reproduce practices of misogynoir behind the
narrative of Black women’s emancipation. This study aims to analyze the
intersectionality of race, class, and gender in Black women from a Black feminist
perspective in two different temporal contexts: the era of racial segregation in
Hidden Figures (2016) and the contemporary era in What Men Want (2019). The
study employs a qualitative methodology with John Fiske’s semiotic analysis,
examining social codes through the levels of reality, representation, and ideology.

The findings show that the intersectionality of race, class, and gender emerges
in the practice of misogynoir, framing Black women into discriminatory stereotypes
such as Mammy, Jezebel, and Sapphire. Regarding career mobility, both films
represent Black women as subjects hindered by systemic racism and hegemonic
masculinity, which perceives their ambition as a threat. Furthermore, the findings
confirm that Black women also face internalization of patriarchal values reproduced
by Black men, both in domestic and professional spaces. Although both films were
produced post-anti-racism movements, the representations reveal that the
intersectionality of race, class, and gender in Black women, from a Black feminist
perspective, remains a structural issue continually reproduced by Hollywood films.

Keywords: Black Feminism, Intersectionality, Misogynoir, John Fiske Semiotics.
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