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ABSTRAK

Sean Kenneth. 1423021028. Representasi Dominasi Maskulinitas Dalam Keluarga
pada Film Trilogy NKCTHI.

Keluarga sebagai unit sosial terkecil sering menghadapi konflik, yang salah satunya
dipengaruhi oleh dominasi anggota tertentu. Fenomena dominasi maskulinitas,
terutama oleh ayah sebagai kepala keluarga, kerap muncul dalam kehidupan nyata
dan juga direpresentasikan melalui media. Film Trilogy Nanti Kita Cerita Tentang
Hari Ini (NKCTHI) menggambarkan relasi kekuasaan yang didominasi oleh laki-
laki dalam keluarga, mencerminkan budaya patriarki yang kuat di masyarakat
Indonesia. Penelitian ini bertujuan untuk mengungkapkan representasi dominasi
maskulinitas dalam keluarga melalui analisis film menggunakan teori semiotika
Charles Sanders Peirce. Pendekatan kualitatif deskriptif diterapkan untuk
menganalisis tanda verbal dan non-verbal yang menunjukkan dominasi tersebut.
Hasil penelitian menemukan bahwa Trilogy NKCTHI secara konsisten
merepresentasikan dominasi maskulinitas sebagai warisan budaya patriarki. Ayah
digambarkan memiliki kendali penuh atas keputusan keluarga, dengan perbedaan
perlakuan terhadap anak laki-laki dan perempuan. Temuan ini menegaskan bahwa
media, seperti film, tidak hanya mencerminkan tetapi juga melanggengkan norma
sosial patriarkal. Dominasi maskulinitas menjadi elemen sentral dalam konstruksi
relasi gender dalam keluarga, yang memberikan dampak signifikan terhadap
struktur sosial dan dinamika interpersonal.

Kata kunci: Dominasi maskulinitas, patriarki, keluarga, semiotika, Charles Sanders
Peirce.
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ABSTRACT

Sean Kenneth. 1423021028. Representation of Masculinity Domination in Family
in NKCTHI Trilogy Film.

The family as the smallest social unit often faces conflicts, one of which is
influenced by the dominance of certain members.one of which is influenced by the
dominance of certain members. The phenomenon of dominance masculinity,
especially by the father as the head of the family, often appears in real life and is
also represented through the real life and is also represented through the media. The
film trilogy of Nanti Kita Cerita Tentang Hari Ini (NKCTHI) film trilogy depicts
power relations that are dominated by men in the family, reflecting the patriarchal
culture. Dominated by men in the family, reflecting the strong patriarchal culture in
Indonesian society. Strong patriarchal culture in Indonesian society. This research
aims to reveal the representation of masculinity domination in the family through
film analysis using Charles Sanders Peirce's semiotic theory. A qualitative approach
descriptive approach was applied to analyse the verbal and non-verbal signs that
showing such dominance. The results found that the NKCTHI Trilogy consistently
represents the dominance of masculinity as the patriarchal cultural heritage. Fathers
are portrayed as having full control over family decisions, with different treatment
of boys and girls. This finding confirms that media, such as film, not only reflect
but also perpetuate patriarchal social norms. The dominance of masculinity
becomes a central element in the construction of gender relations in the family,
which has a significant impact on the social structure and family, which has a
significant impact on social structures and interpersonal dynamics.

Keywords: Masculinity dominance, patriarchy, family, semiotic, Charles Sanders
Peirce
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