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ABSTRAK

Vanessa Louise. NRP. 1423021041. Kecantikan Lokal vs. Kecantikan Global:
Representasi Standart Kecantikan dalam Film “She Was Pretty” versi Tiga Negara

Film “She Was Pretty “versi tiga negara menunjukkan bagaimana standar
kecantikan di tiap budaya memengaruhi cerita, terutama soal perubahan
penampilan tokoh utama yang dianggap penting untuk diterima secara sosial. Ini
menggambarkan adanya hegemoni kecantikan, di mana penampilan "ideal" selalu
dianggap lebih baik dan menjadi tolok ukur keberhasilan atau penerimaan dalam
masyarakat. Tujuan penelitian ini adalah untuk mengetahui Representasi
Perbandingan Standart Kecantikan dalam Film “She Was Pretty” versi tiga negara.
Peneliti menggunakan teori Standar Kecantikan milik Naomi Wolf dengan
pendekatan Kualitatif Semiotika milik Charles Sanders Pierce yang berfokus pada
Triangle Of Meaning. Hasil temuan menunjukkan bahwa di Malaysia, standar
kecantikan sangat beragam dan mencakup berbagai warna kulit, bentuk wajah, dan
gaya dari berbagai etnis, seperti Melayu, Cina, dan India. Sebaliknya, di Korea
Selatan dan Jepang, standar kecantikan lebih seragam, dengan fokus pada kulit
cerah dan fitur wajah tertentu yang dipengaruhi oleh tren global. Hal ini
menunjukkan pengaruh hegemoni global yang lebih dominan, yang memadukan
standar lokal dengan cita-cita Barat. Dalam hal ini, Malaysia lebih berhasil keluar
dari dominasi global tersebut dengan mengadopsi kecantikan inklusif yang
mencerminkan identitas budayanya sendiri.

Kata Kunci: Standar Kecantikan, Triangle of Meaning, Hegemoni global.
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ABSTRACT

Vanessa Louise. NRP. 1423021041. Local Beauty vs. Global Beauty:
Representation of Beauty Standards in The Film “She Was Pretty” from Three
Countries.

The film “She Was Pretty” in versions from three countries illustrates how beauty
standards in each culture influence the narrative, particularly in the transformation
of the main character's appearance, which is deemed crucial for social acceptance.
This reflects the hegemony of beauty, where the "ideal" appearance is consistently
regarded as superior and becomes the benchmark for success or societal
acceptance. The objective of this study is to explore the Representation of Beauty
Standards Comparison in the film “She Was Pretty” as depicted in versions from
three countries. The researcher employs Naomi Wolf's Beauty Standard theory
alongside Charles Sanders Peirces Semiotic Qualitative Approach, focusing on the
Triangle of Meaning.Findings reveal that in Malaysia, beauty standards are highly
diverse, encompassing various skin tones, facial shapes, and styles influenced by
its multi-ethnic population, including Malay, Chinese, and Indian cultures.
Conversely, in South Korea and Japan, beauty standards are more uniform,
emphasizing fair skin and specific facial features shaped by global trends. This
underscores the dominant influence of global hegemony, merging local standards
with Western ideals. However, Malaysia demonstrates greater success in resisting
this global domination by adopting an inclusive perception of beauty that reflects
its own cultural identity.

Keywords: Beauty Standards, Triangle of Meaning, Global Hegemony
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