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ABSTRAKSI

GRAHA MARIA ANNAI VELANGKANNI DITINJAU DARI ESTETIKA THE
THIRD EARL OF SHAFTESBURY

MARCO SILAEN
1323017017

Graha Maria Annai Velangkanni merupakan sebuah bangunan peribadatan
umat Katolik yang beralamat pada beralamat pada Jalan Sakura Il No.7-10,
Tanjung Selamat, Kecamatan Medan Tuntungan, Kota Medan, Sumatera Utara
20135. Graha Maria Annai Velangkanni dibangun mirip dengan kuil di India.
Bangunan ini pun memiliki arsitektur yang unik karena memiliki arsitektur Indo
Mughal yang terlihat dalam tampilan dan ornamen bangunan. Dengan
menggunakan konsep estetika The Third Earl of Shaftesbury, penulis mengkaji Apa
itu Graha Maria Annai Velangkanni ditinjau dari estetika The Third Earl Of
Shaftesbury.

Hasil penelitian menunjukkan bahwa Graha Maria Annai Velangkanni
bukan merupakan suatu bangunan hasil inkulturasi budaya setempat, melainkan
hasil akulturasi budaya Hindu India yang ditanamkan di Medan, Indonesia.
Bangunan ini memiliki nilai keindahan karena padanya ditemukan aspek kepaduan,
keseimbangan dan harmoni. Sebagai objek seni, bangunan Graha Maria Annai
Velangkanni merupakan bangunan yang memiliki tiga tingkatan keindahan
padanya, yakni tingkat jasmani, spiritual dan ilahi. Ketanpapamrihan yang
merupakan salah satu konsep dalam estetika The Third Earl of Shaftesbury
diperlukan dalam melihat dengan jujur nilai keindahan yang ada pada bangunan
Graha Maria Annai Velangkanni. Setiap pengunjung yang bertindak sebagai objek
pengamat dengan demikian harus “mengosongkan” berbagai intensinya pada
bangunan graha sebelum ia berjumpa dengan bangunan graha. Aspek
ketanpapamrihan pada bangunan Graha Maria Annai Velangkanni diperoleh
melalui wawancara bersama pengunjung graha.

Kata kunci: Graha Maria Annai Velangkanni, kepaduan, keseimbangan, harmoni,
ketanpapamrihan, tingkat keindahan.
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ABSTRACT

GRAHA MARIA ANNAI VELANGKANNI THROUGH THE AESTHETICS-
PHILOSOPHICAL THOUGHT OF THE THIRD EARL OF SHAFTESBURY

MARCO SILAEN
1323017017

Graha Maria Annai Velangkanni is a place of worship for Catholics which
address is at Jalan Sakura I11 No.7-10, Tanjung Selamat, Medan Tuntungan District,
Medan City, Sumatra Utara 20135. Graha Maria Annai Velangkanni was built
similar to a temple in India. This building has a unique architecture design because
it has Indo Mughal inspiration which can be seen in the appearance and ornaments
of the building. By using the aesthetic concept of The Third Earl of Shaftesbury,
the author examines the holistic meaning of Graha Maria Annai Velangkanni
through the aesthetics-philosophical thought of The Third Earl of Shaftesbury.

The results of the study show that Graha Maria Annai Velangkanni is not just
a building resulting from local cultural inculturation, but a result of acculturation of
Indian Hindu culture implanted in Medan, Indonesia. This building has a value of
beauty because of the found aspects of proportion, order, and harmony. As an object
of art, Graha Maria Annai Velangkanni building is a structure that has three levels
of beauty to it, namely physical, spiritual and divine levels. Disinterestedness,
which is one of the concepts in the aesthetics of The Third Earl of Shaftesbury, is
needed to see deeply and honestly the value of beauty that exists in Graha Maria
Annai Velangkanni structure. Every visitor who acts as an observer object has to
remove or empty his prejudices and intentions towards the graha building before he
meets the graha landmark. The disinterestedness aspect of the Graha Maria Annai
Velangkanni structure was obtained through interviews with visitors of the graha.

Keywords: Graha Maria Annai Velangkanni, proportion, order, harmony,
disinterestedness, level of beauty.
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