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ABSTRAK

Yohana Debby Adelia NRP.1423015003. PENERIMAAN PENONTON
MENGENAI DESAKRALISASI AGAMA DALAM FILM HOROR INDONESIA
PASCA ORDE BARU.

Penelitian ini berfokus pada penerimaan penonton mengenai desakralisasi
agama yang tergambarkan dalam film horor Indonesia pasca Orde Baru. Asih (2018),
Danur 2: Maddah (2018), Pengabdi Setan (2017), Rugyah: The Exorcism (2017),
Hantu Jeruk Purut Reborn (2017), dan Hantu Rumah Ampera (2009) menjadi film-
film pilihan peneliti, dikarenakan dalam film-film tersebut mengandung posisi
maupun fungsi dari sisi religius yakni tokoh dan simbol agama dibanding film lainnya
di era yang sama. Selain itu film-film tersebut yang menurut peneliti terdapat
desakralisasi terhadap tokoh dan simbol agama. Namun dalam hasil temuan di
lapangan penelti membahas tiga topik pembahasan yakni mengenai tokoh agama,
ritual keagamaan, dan simbol keagamaan. Disini informan dengan karakteristik
dengan karakteristik usia 20 hingga 40 tahun, beragama Islam (latar belakang
organisasi Nahdlatul Ulama), Islam (latar belakang organisasi Muhammadiyah),
Kristen Protestan, Katolik, dan kepercayaan Kejawen, minimal pendidikan SMA
ataupun Strata 1 atau S-1, dengan etnis apapun, dan suka menonton film. Informan
dengan karakteristik tersebut akan menjadi penonton atau khalayak aktif dan
menerima pesan yang terkandung dalam film-film tersebut. Informan disini diminta
peneliti memaknai apa yang telah diterimanya setelah menonton film, dan
menyampaikan pendapat masing-masing sesuai dengan latar belakang dan field of
experience maupun frame of reference. Menggunakan metode reception analysis,
paradigma encoding-decoding, metode wawancara in-depth interview, serta
menggolongkan hasil penerimaan informan nantinya ke dalam tiga kategori posisi
yang dikemukakan oleh Stuart Hall, yakni : dominant, negotiated, dan oppositional.
Dalam pembahasan yang pertama mengenai desakralisasi tokoh agama, disini hanya
informan dengan latar belakang agama Katolik saja yang memiliki posisi
oppositional, lainnya merupakan negotiated. Pembahasan yang kedua, membahas
desakralisasi mengenai ritual keagamaan. Sebagian besar penonton atau informan
berada dalam posisi oppositional. Pada pembahasan yang terakhir, membahas tentang
desakralisasi mengenai benda atau simbol keagamaan. Dalam pembahasan ini
penonton atau informan lebih cenderung berada di posisi oppositional kembali. Secara
keseluruhan kategori posisi oppositional adalah yang paling mendominasi, ini berarti
informan atau penonton menolak akan adanya fenomena desakralisasi dalam film
Horor pasca Orde Baru.

Kata Kunci : Reception Analysis, Desakralisasi, Agama, Film Horor Indonesia.
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ABSTRACT

Yohana Debby Adelia NRP.1423015003. RECEPTION OF AUDIENCE ABOUT
DESACRALIZATION OF RELIGION IN INDONESIA HORROR FILM POST
NEW ORDER.

This research focuses on audience reception regarding religious
desacralization which is portrayed in post-New Order Indonesian horror films. Asih
(2018), Danur 2: Maddah (2018), Servant of Devils (2017), Rugyah: The Exorcism
(2017), Orange Ghost in Reborn (2017), and House Ghost Ampera (2009) became the
films chosen by researchers, because in these films it contains the position and
function of the religious side of religious figures and symbols compared to other films
in the same era. In addition, the films, which according to the researchers, were de-
sacralized towards religious figures and symbols. But in the findings of the research
field, three topics were discussed, namely religious leaders, religious rituals, and
religious symbols. Here, the informants were characterized by characteristics ranging
from 20 to 40 years old, Muslim (background of Nahdlatul Ulama organization),
Islam  (Muhammadiyah organization background), Protestant Christianity,
Catholicism, and Kejawen beliefs, at least a high school education or Bachelor or
Bachelor degree. with any ethnicity, and like watching movies. Informants with these
characteristics will become spectators or active audiences and receive messages
contained in these films. The informant here was asked by the researcher to interpret
what he had received after watching the film, and convey their opinions according to
their background and field of experience and frame of reference. Using reception
analysis method, encoding-decoding paradigm, in-depth interview interview method,
and classifying informants' acceptance results into three categories of positions put
forward by Stuart Hall, namely: dominant, negotiated, and oppositional. In the first
discussion on the de-sacralization of religious leaders, here only informants with a
Catholic background have oppositional positions, others are negotiated. The second
discussion, discusses the de-sacralization of religious rituals. Most viewers or
informants are in oppositional positions. In the last discussion, discuss the
desacralization of religious objects or symbols. In this discussion the audience or
informants are more likely to be in oppositional positions again. Overall the
oppositional position category is the most dominating, this means that the informant
or audience rejects the existence of the desacralization phenomenon in the post-New
Order Horror film.

Keywords: Reception Analysis, Desacralization, Religion, Indonesian Horror Films.
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