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ABSTRAK 

 

Marieta Vina Puspitasari NRP. 1423022075. Wacana Kontrol Koersif Terhadap 

Perempuan Dalam Drama As You Stood By (2025): Analis Wacana Kritis Sara 

Mills. 

Fenomena yang dikaji dalam penelitian ini adalah wacana kontrol koersif terhadap 

perempuan dalam drama As You Stood By (2025). Kontrol koersif merupakan 

bentuk kekerasan non-fisik yang dilakukan melalui intimidasi, pengawasan, isolasi 

sosial, manipulasi emosional, hingga pembatasan kebebasan korban secara terus-

menerus dalam hubungan domestik. Penelitian ini bertujuan untuk menganalisis 

bagaimana wacana kontrol koersif terhadap perempuan ditampilkan dalam drama 

As You Stood By menggunakan Analisis Wacana Kritis Sara Mills. Penelitian ini 

menggunakan pendekatan kualitatif deskriptif dengan metode Analisis Wacana 

Kritis Sara Mills. Data diperoleh melalui dokumentasi adegan, dialog, narasi, dan 

visual dalam drama As You Stood By (2025). Hasil penelitian menunjukkan bahwa 

perempuan dalam drama diposisikan sebagai objek yang kehilangan kebebasan, 

otonomi, dan kendali atas hidupnya sendiri, sedangkan laki-laki diposisikan sebagai 

subjek dominan yang memiliki kuasa penuh dalam hubungan domestik. Kontrol 

koersif ditampilkan melalui intimidasi, pengawasan digital, isolasi sosial, 

pengaturan aktivitas sehari-hari, manipulasi emosional, hingga kekerasan fisik 

untuk menanamkan rasa takut dan mempertahankan dominasi terhadap korban. 

Selain itu, budaya diam (culture of silence) turut memperkuat kekerasan terhadap 

perempuan karena lingkungan sekitar memilih diam dan menganggap kekerasan 

domestik sebagai urusan privat rumah tangga. 

Kata kunci: Kontrol koersif, kekerasan terhadap perempuan, culture of 

silence, Analisis Wacana Kritis Sara Mills, drama Korea. 
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ABSTRACT 

 

Marieta Vina Puspitasari NRP. 1423022075. The Discourse of Coercive Control 

Against Women in As You Stood By (2025): A Sara Mills Critical Discourse 

Analysis. 

The phenomenon examined in this study is the discourse of coercive control against 

women in the drama As You Stood By (2025). Coercive control is a form of non-

physical abuse carried out through intimidation, surveillance, social isolation, 

emotional manipulation, and the continuous restriction of the victim's freedom 

within a domestic relationship. This study aims to analyze how the discourse of 

coercive control against women is represented in As You Stood By using Sara Mills' 

Critical Discourse Analysis framework. This study employed a descriptive 

qualitative approach using Sara Mills' Critical Discourse Analysis method. The data 

were obtained through the documentation of scenes, dialogues, narratives, and 

visual representations in As You Stood By (2025). The findings reveal that women 

in the drama are positioned as objects who lose their freedom, autonomy, and 

control over their own lives, while men are positioned as dominant subjects who 

exercise complete power within domestic relationships. Coercive control is 

represented through intimidation, digital surveillance, social isolation, regulation of 

daily activities, emotional manipulation, and physical violence to instill fear and 

maintain dominance over the victim. Furthermore, the culture of silence reinforces 

violence against women, as people in the surrounding environment choose to 

remain silent and regard domestic violence as a private family matter. 

Keywords: coercive control, violence against women, culture of silence, Sara 

Mills' Critical Discourse Analysis, Korean drama. 

 

 

 


