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ABSTRAK

Jonathan Prathama, NRP 1423022041 REPRESENTASI DESAKRALISASI
BUDAYA SHINTO DALAM FILM “TENKI NO KO”

Penelitian ini membahas representasi desakralisasi budaya Shinto dalam film Tenki
No Ko karya Makoto Shinkai yang menggambarkan adanya pergeseran makna nilai-
nilai sakral dalam kehidupan masyarakat Jepang modern. Penelitian ini bertujuan
untuk mengetahui bagaimana budaya Shinto direpresentasikan serta bagaimana
proses sekularisasi, negosiasi budaya, dan modernisasi ditampilkan melalui berbagai
adegan dalam film. Metode yang digunakan adalah penelitian kualitatif dengan
pendekatan semiotika Charles Sanders Peirce melalui konsep sign, object, dan
interpretant. Data diperoleh dari scene-scene yang menampilkan unsur budaya
Shinto, seperti ritual doa, keberadaan torii, kemampuan “Hare Onna”, pengorbanan
Hina, serta penggunaan teknologi modern sebagai media informasi masyarakat.
Hasil penelitian menunjukkan bahwa film T7enki No Ko merepresentasikan
desakralisasi melalui perubahan cara pandang masyarakat terhadap nilai spiritual
yang mulai dimaknai secara lebih praktis, rasional, dan modern. Sekularisasi terlihat
dari pemanfaatan kemampuan spiritual untuk kepentingan sosial dan ekonomi,
sedangkan modernisasi terlihat melalui dominasi teknologi dan media informasi
dalam kehidupan masyarakat Tokyo. Melalui representasi tersebut, film ini
menunjukkan adanya pergeseran makna budaya Shinto dari sesuatu yang sakral
menuju pemaknaan yang lebih profan dalam konteks kehidupan modern masyarakat

Jepang.

Kata kunci: Desakralisasi, Budaya Shinto, Tenki No Ko, Semiotika Charles Sanders

Peirce, Sekularisasi, Modernisasi.
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ABSTRACT

Jonathan Prathama, NRP 1423022041. REPRESENTATION OF THE
DESACRALIZATION OF SHINTO CULTURE IN TENKI NO KO

This study discusses the representation of the desacralization of Shinto culture
in Tenki No Ko directed by Makoto Shinkai, which portrays the shifting
meaning of sacred values within modern Japanese society. The purpose of this
study is to examine how Shinto culture is represented and how the processes of
secularization, rationalization, and modernization are depicted through various
scenes in the film. This research uses a qualitative method with Charles Sanders
Peirce’s semiotic approach through the concepts of sign, object, and interpretant.
The data were obtained from scenes portraying elements of Shinto culture, such
as prayer rituals, torii gates, the “Hare Onna” ability, Hina’s sacrifice, and the
use of modern technology as a medium of public information. The results show
that Tenki No Ko represents desacralization through changes in society’s
perspective toward spiritual values, which are increasingly interpreted in more
practical, rational, and modern ways. Secularization is reflected in the use of
spiritual abilities for social and economic purposes, rationalization appears in
Hina’s sacrifice being understood as a practical solution to weather problems,
while modernization is represented through the dominance of technology and
information media in Tokyo society. Through these representations, the film
illustrates a shift in the meaning of Shinto culture from something sacred toward
a more profane interpretation within the context of modern Japanese life.

Keywords: Desacralization, Shinto Culture, Tenki No Ko, Charles Sanders Peirce
Semiotics, Secularization, Rationalization, Modernization.
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