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ABSTRAK 

 
Film Home Sweet Loan sempat menjadi perbincangan publik media sosial sebab alur cerita 

yang sangat relevan dengan kehidupan era modern. Film ini menggambarkan perjuangan 

seorang perempuan bernama Kaluna untuk meraih mimpinya membeli rumah sendiri. 

Peneliti menemukan hal menarik dari tokoh Kaluna yang mewakili peran perempuan 

dalam  keluarga.  Penelitian  ini  bertujuan untuk  menganalisis  representasi perempuan 

ditampilkan melalui karakter Kaluna dalam film Home Sweet Loan. Peneliti menggunakan 

teori Semiotika Charles Sander Pierce yang membagi hasil analisis film menjadi tiga 

bagian, yakni sign, object, dan interpretant. Peneliti mengamati potongan- potongan 

adegan dalam film yang menampilkan representasi perempuan yang digambarkan oleh 

tokoh Kaluna. Hasil penelitian menunjukkan terdapat empat bagian penting yang mewakili 

realitas perempuan di dalam film: (1) Peran ganda perempuan modern, (2) Perempuan 

sebagai bagian dari publik, (3) Perempuan sebagai penanggung jawab emosional keluarga, 

(4) Anggapan perempuan modern sebagai sosok yang berdaya. Film Home Sweet Loan 

merupakan visualisasi dari konstruksi sosial yang hingga kini berakar di tengah 

masyarakat. 

 

Kata kunci: Home Sweet Loan , Perempuan, Representasi perempuan, Semiotika 

Charles Sanders Peirce
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ABSTRACT 

 
The film Home Sweet Loan has sparked a public discussion on social media because 

its storyline is highly relevant to modern life. This film depicts the struggle of a 

woman named Kaluna to achieve her dream of buying her own house. Researchers 

found interesting things about the character of Kaluna, who represents the role of 

women in the family. This study aims to analyze the representation of women shown 

through the character of Kaluna in the film Home Sweet Loan. Researchers use 

Charles Sander Pierce's Semiotic theory, which divides the results of the film 

analysis into three parts, namely sign, object, and interpretant. Researchers observe 

scenes in the film that show the representation of women depicted by the character 

Kaluna. The results of the study show that four important parts represent the reality 

of women in the film: (1) The dual role of modern women, (2) Women as part of the 

public, (3) Women as emotional responsibilities of the family, (4) The assumption 

of modern women as empowered figures. The film Home Sweet Loan is a 

visualization of social construction that is still rooted in society.Keywords: Home 

Sweet Loan, Representation of women, Semiotics of Charles Sanders Peirce, 

Women. 
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