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ABSTRAK

Gerakan Black Lives Matter berasal dari Amerika Serikat dan
direpresentasikan secara luas melalui video klip musik hip hop. Dalam konteks ini,
Black Lives Matter berkembang sebagai bentuk digital activism yang muncul
sebagai respons terhadap rasisme yang dialami orang kulit hitam, dengan
puncaknya pada kematian George Floyd pada tahun 2020. Penelitian ini bertujuan
untuk mengkaji bagaimana transnasionalisme gerakan Black Lives Matter
direpresentasikan dalam video klip musik hip hop. Penelitian ini menggunakan
kerangka teori digital activism, transnasionalisme Black Lives Matter, serta
semiotika Roland Barthes. Metode semiotika Roland Barthes digunakan untuk
menganalisis data secara mendalam melalui tahapan denotasi, konotasi, dan mitos.

Hasil penelitian menunjukkan adanya pergeseran representasi dalam video
klip musik hip hop sebelum dan sesudah kasus George Floyd. Sebelum kasus
tersebut, tubuh orang kulit hitam direpresentasikan sebagai simbol rasisme
struktural yang diwariskan secara turun-temurun. Sebaliknya, setelah kasus George
Floyd, tubuh orang kulit hitam ditampilkan sebagai bukti konkret kejahatan rasial
melalui rekaman visual yang mendokumentasikan kekerasan terhadap orang kulit
hitam.

Kata kunci: Black Lives Matter, Aktivitas Digital, dan Transnasionalisme
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ABSTRACT

The Black Lives Matter movement originated in the United States and is
widely represented through hip hop music videos. In this context, Black Lives
Matter developed as a form of digital activism that emerged in response to the
racism experienced by black people, culminating in the death of George Floyd in
2020. This study aims to examine how the transnationalism of the Black Lives
Matter movement is represented in hip hop music videos. This study uses a
theoretical framework of digital activism, Black Lives Matter transnationalism, and
Roland Barthes' semiotics. Roland Barthes' semiotic method is used to analyze the
data in depth through the stages of denotation, connotation, and myth.

The results of the study show a shift in representation in hip hop music
videos before and after the George Floyd case. Before the case, Black bodies were
represented as symbols of structural racism that had been passed down from
generation to generation. Conversely, after the George Floyd case, Black bodies
were shown as concrete evidence of racial crimes through visual recordings
documenting violence against Black people.

Keywords: Black Lives Matter, Digital Activism, and Transnationalism.
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