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ABSTRAK 

 
Alfira Rifani. NRP1423018175. REPRESENTASI MASKULINITAS BOYBAND 

DALAM VIDEO KLIP KICK IT 

Ketika banyaknya sudut pandang yang terlihat didalam budaya maskulinitas media 

Korea pada masyarakat Indonesia, Video Klip Kick It mengandung maskulinitas yang 

berbeda dari video klip asal Korea pada umumnya, khususnya pada era new masculinity 

saat ini. Peneliti melakukan analisis terhadap pemilihan busana dan gerakan tubuh yang 

ditampilkan dalam beberapa cuplikan scene dengan menggunakan metode semiotika 

milik Charless Sander Pierce yang mengkategorikan teori triangle meaning yang terdiri 

dari sign, object, interpretant. Dengan hasil penelitian ini menunjukkan bahwa Video 

Klip Kick It merepresentasikan pria maskulin yang menuai banyak penampilan fisik 

seperti busana yang terbuka dan beberapa performa panggung yang termasuk kedalam 

kategori hegemonic masculinity yang didukung dari beberapa scene, Kata Kunci : 

Representasi, Maskulinitas, Video Klip. 
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ABSTRACT 

 
Alfira Rifani. NRP1423018175. REPRESENTATION OF BOYBAND MASCULINITY 

IN KICK IT CLIP VIDEO. 

When many points of view are seen in the culture of masculinity in Korean media in 

Indonesian society, the Kick It Video clip contains a different masculinity from Korean 

video clips in general, especially in the current era of new masculinity. Researchers 

conducted an analysis of the selection of clothing and body movements displayed in 

several scene footage using Charless Sander Pierce's semiotics method which 

categorizes the triangle meaning theory which consists of sign, object, interpretant. The 

results of this study indicate that the Kick It Video Clip represents a masculine man 

who reaps many physical appearances such as revealing clothing and several stage 

performances that are included in the hegemonic masculinity category which is 

supported by several scenes, 

Keywords: Representation, Masculinity, Video Clips. 


