Appendix

Appendix 1
The Analysis Table

This table analyzes the data based on the parameters of the study: the indicators of

aggravated and mitigated directives and also the indicators of perlocution.
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Text (exchanges) Utterances that Type of Directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- verbal
(LOCUTION) directives Directives

KELLER: Okay, Bert. 1 Now go out and keep N Direct command \ Bert was Result of the
take your word. Now go out | both eyes peeled. Other-directed ) interested on what | locution.
and keep both eyes peeled. Leader-dominated Keller said (non Caused by the
BERT [interested]: For action) locution.
what? (Expression of

1) the speaker)
KELLER: For what! Bert, Now peel them eyes! N Direct command N Bert was Result of the
the whole neighbor is Other-directed ) mystified, but locution.
depending on you. A Leader-dominated willing (non Caused by the
policeman don’t ask action) then he locution.
questions. Now peel them ran off stage back | (Expression of
eyes! of arbour (action) | the speaker)
BERT [mystified, but (Do something
willing]: Okay. [He runs off to respond to
stage back of arbour) the other)

2)
KELLER: What’s she going | Maybe we ought to N Inclusive N - Result of the
to say? Maybe we ought to | tell her before she suggestion for (+) locution.
tell her before she sees it. sees it. action. Caused by the
CHRIS: She saw it. Include himself in locution.

(3) the proposed of

action.

CHRIS: We’ve gotto say it | We’ve got to say it to N Direct command N - Result of the
to her. her. Other-directed ) locution.
KELLER: How’re you Caused by the
going to prove it? Can you locution.
prove it?

(4)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- verbal
(LOCUTION) directives Directives

CHRIS: Sit down, Dad. I Sit down, Dad I want N Direct command N Keller looked at Result of the
want to talk to you. to talk to you. Other-directed (-) him searchingly a | locution.
[KELLER looks at him moment (action) | Caused by the
searchingly a moment] locution.
KELLER: The trouble is the (Do something
goddam newspapers. Every to respond to
month some boys turns up the other)
from nowhere, so the next
one is going to be Larry.-

(©)
CHRIS: All right, all right, | Listen to me N Direct command N = Result of the
listen to me. [Slight pause. Other-directed @) locution.
KELLER sits on settee] Caused by the
You know why I asked locution.
Annie here, don’t you?
KELLER [he knows, but-]:
Why?

(6)
KELLER [thinking Chris Give it some more \ Direct command N - Result of the
has retreated]: Give it some | thought. Other-directed () locution.
more thought. Leader-dominated Caused by the
CHRIS: I’ve given it three locution.
years of thought
.............. But if I can’t
happen here, Then I’1l have
to go out.

(7)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- verbal
(LOCUTION) directives Directives
KELLER [indicating chair | Sit down N Direct command \ Pressed her hand | Result of the
beside him]: Sit down, take Other-directed (+) to top of her head | locution.
it easy. (action) Caused by the
MOTHER [pressing her locution.
hand to top of her head]: (Do something
I’ve got such a funny pain to respond to
on the top of my head. the other)
(8)
CHRIS: I just thought we’d | We'd all like to see N Include himself in - Kate just looked | Result of the
all like to see each other each other again. the proposed of at him, nodded | locution.
again. [MOTHER just looks action. Negotiate ever so slightly | Caused by the
at him, nodding ever so to reach decision almost as though | locution. (Do
slightly- almost as though admitted something to
admitting something. ] something(action) | respond to the
9 other)
CHRIS:.............. I’ve been | Maybe we ought to N Inclusive N - Result of the
thinking, y’know? -maybe | put our minds to suggestion for (+) locution.
we ought to put our minds | forgetting him? action. Include Caused by the
to forgetting him? herself in the locution.
MOTHER: That’s the third proposed of
time you’ve said that this action. Negotiate
week. to reach decision.
(10)

CHRIS: Sure, and let’s Let’s break out of this N Inclusive N - Result of the
break out of this, heh, mom? suggestion for (+) locution.
I thought the four of us action. Include Caused by the
might go dancing out at the herself in the locution.
shore. proposed of
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- verbal
(LOCUTION) directives Directives

MOTHER: Fine.[to action.
KELLER] We can do it Negotiate to reach
tonight. decision.

(11)
CHRIS: Sure, let’s have Let’s have some fun N Inclusive - Her smile Result of the
some fun. [fo MOTHER] suggestion for vanished (action) | locution.
You’ll start with this action. Include Caused by the
aspirin. [He goes up and herself in the locution. (Do
into house with new spirit. proposed of something to
Her smile vanishes] action. Negotiate respond to the

(12) to reach decision. other)
KELLER.......... Don’t look | Don’t look at me like N Direct command N — Result of the
at me like that, he didn’t tell | that Leader -dominated ) locution.
me any more than he told Caused by the
you. locution.
MOTHER][-a warning and a
question]: He’s not going to
marry her.

(13)
CHRIS: All right, Dad, All right, Dad. N Direct command N — Result of the
forget it. Forget it. Now cut it Other-directed ) locution.
KELLER: No, she dasn’t out. @) Caused by the
fell that way. locution.

CHRIS: I'm sick of the
whole subject, now cut it
out.

KELLER: You want her to
20 on like this?
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- verbal
(LOCUTION) directives Directives
.......... never flew a
P-.40. (14)
CHRIS [looks towards Give me a kiss N Direct command — Ann kissed him | Result of the
house, then at her, Other-directed (action) locution.
trembling] Give me a kiss, Caused by the
Ann. Give me a —[They kiss| locution. (Do
something to
respond to the
(15) other)
CHRIS: Let’s drive some Let’s drive some \ Inclusive N — Result of the
place....... I want to be alone | place suggestion for ) locution.
with you. action. Include Caused by the
ANN: No....What is it Chris, herself in the locution.
your mother? proposed of action.
(16)
CHRIS[touched]:1 will, Dad. | Say it to me N Direct command N - Result of the
KELLER [with deep Other-directed (@) locution.
emotion]: Say it to me. Caused by the
Chris: Why? locution.
KELLER: Because
sometimes [ Think you’re
....ashamed of the money.
17
KELLER [with overriding We’ll get her so \ Inclusive - -
affection and self confidence | drunk tonight we’ll suggestion for (Christ just kept
now. He grips CHRIS by the | all get married. action. quite and did
back of the neck, and with Include herself in nothing)
laughter between his the proposed of
determined jaws] action.
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- verbal
(LOCUTION) directives Directives
:Look,Chris, I’1l go to work Negotiate to reach
on Mother for you. We’ll get decision.
her so drunk tonight we’ll all
get married.
.......... Champagne,
tuxedos-![ He breaks off as
Ann’s voice comes out loud
from the house where she is
still talking on the phone]
(18)
CHRIS: Sure. Give me the Give me the keys, N Direct command = -
keys, Dad. Dad. Other-directed (Keller did
MOTHER: Drive through nothing to
the park. It’s beautiful now. respond)
(19)
CHRIS: Come on, Ann. [fo Come on, Ann. N Direct command N She walked out | Result of the
them] be back right away? Leader -dominated (+) with CHRIS locution.
ANN [as she and CHRIS (action) Caused by the
exit up driveway]: See you. locution. (Do
something to
respond to the
(20) other)
CHRIS [impatiently]: Well, | Come on, get dressed N Direct command N - Result of the
come on, get dressed. And Other-directed () locution.
what’s Dad sleeping so much Caused by the
for? [He goes to table and locution.
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non-Verbal
(LOCUTION) Directives | Directives

pours a glass of juice]
MOTHER: He’s worried.
When he’s worried, he’ll
sleep....... You’ve got to
protect us.

(21)
CHRIS: All right, stop Stop working yourself N Direct command N - Result of the
working yourself up. Just up. Just leave Other-directed () locution.
leave everything to me. everything to me. Caused by the
MOTHER: When George locution.
goes home tell her to go with
him.

(22)
KELLER: Don’t surround Don’t surround me, N Direct command N — Result of the
me, will you? Seriously, Ann | will you? Other-directed () locution.
...... I could set George up Leader -dominated Caused by the
here. locution.
ANN: That’s awfully nice of
you, Joe

(23)
KELLER: I owe him a good | Then kick him in the N Direct command N - Result of the
kick in the teeth, but he’s teeth! Other-directed ) locution.
your father Leader -dominated Caused by the
CHRIS: Then kick him in locution.
the teeth! I don’t want him in | Don 't talk about him
theplant, so that’s that! And | like that.
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non-Verbal
(LOCUTION) Directives | Directives
besides, don’t talk about him
like that. People
misunderstand you
KELLER: And I don’t
understand why she has to
crucify the man.
(24)
CHRIS: Nobody’s afraid of | Cut that out! N Direct command N - Result of the
him here. Cut that out! Other-directed ) locution.
[He starts for driveway, but Leader -dominated Caused by the
is brought short by GEORGE locution. (Do
...... ,hand extended, smiling] something to
respond to the
(25) other)
CHRIS: Don’t come builling | Don’t come builling N Direct command N — Result of the
in here. If ....be civilized in here Other-directed () locution.
about it. Leader -dominated Caused by the
GEORGE: Don’t civilize locution.
me!
(26)
CHRIS [whirling him Lower your voice or N Direct command N - Result of the
around] : Lower your voice | I'll throw you out of Other-directed ) locution.
or I’ll throw you out of here! | here! Leader -dominated Caused by the
GEORGE: She knows. locution.
She know (27)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives
CHRIS[ to ANN]: Get him Get him out of here, N Direct command == — Result of the
out of here, Ann. Get him out | Ann. Other-directed Ann tried to talk | locution.
of here. Leader -dominated to George (action) | Caused by the
ANN: George, I know locution.
everything you’ve said. Dad
told that the whole thing in
court, and they-
(28)
KELLER: .....Sit down, Sit down, George. Sit N Direct command N — Result of the
George. Sit down. [Takes down. Other-directed +) locution.
cigar out of his pocket.] So Leader -dominated Caused by the
you finally went to see your locution.
father, I hear?
GEORGE: Yes, this
morning.
What kind of stuff do you
make now?
(29)

KELLER: Then remember Then remember them, N Direct command = George stood Result of the
them, remember them./ANN | remember them. Other-directed facing him, tried | locution.
comes out of house] Leader -dominated to judge him (non | Caused by the
......... you understand me, action) locution.

George? GEORGE #rying to
Jjudge him.]
(30)

(Expression of
the speaker)
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Text (exchanges)

Utterances that
contain directives
(LOCUTION)

Type of directives

Aggravated

directives

Mitigated
Directives

Indicators

PERLOCUTION

Verbal

Non- Verbal

Indicators

CHRIS: Stop filling her head
with that junk!

FRANK: Is it junk to feel
that there’s a greater power
than ourselves?

............. your brother is

31

Stop filling her head
with that junk!

\/

Direct command
Other-directed
Leader -dominated

v
)

Result of the
locution.
Caused by the
locution.

CHRIS: That’s all. Now get
out of here, George!
MOTHER [to CHRIS]: But
if that’s how he feels-
CHRIS: That’s all, nothing
more till Christ comes, about
the case or Larry as long as
I’m here! [to GEORGE]
Now get out of here, George!
GEORGE [to ANN]: You
tell me. I want to hear you
tell me.

(32)

Now get out of here,
George!

Direct command
Other-directed
Leader -dominated

(George
ignored Chris
and talked to

Ann)

CHRIST: Then explain it to
me. What did you do?
Explain it to me or Ill tear
you into pieces!
KELLER[horrified at his
overwhelming fury]: Don’t
Chris, don’t-

(33)

Explain it to me

Direct command
Other-directed
Leader -dominated

Keller was
horrified at his
overwhelming

fury (non
action)

Result of the
locution.
Caused by the
locution.

(Expression of the

speaker)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives

KELLER: Then what do 1 Tell me, talk to me N Direct command N - Result of the
do? Tell me, talk to me, what Other-directed () locution.
do I do? Leader -dominated Caused by the
MOTHER: Joe... I’ve been locution.
thinking this way. If he
comes back-

(34)
CHRIS: Sit down, both of Sit down, both of you N Direct command N - Result of the
you. I’ll say what there is to Other-directed ) locution.
say. Leader -dominated Caused by the
MOTHER: [ didn’t hear the locution.
cat .......

(35)
CHRIS [pulling violently Don’t do that, Dad N Direct command N - Result of the
away from him]:Don’t do Other-directed ) locution.
that, Dad. I’m going to hurt Leader -dominated Caused by the
you if you do that. There’s locution.
nothing to say, so say it
quick.
KELEER: Exactly what’s the
matter? You got too much
money? Is that what bothers
you?

(36)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives
KELLER: If you can’t get Throw it away. N Direct command N - Result of the
used to it, then throw it Take every cent and Other-directed () locution.
away. You hear me? Take give it to charity, Leader -dominated Caused by the
every cent and give it to throw it to the sewer. locution.
charity, throw it to the Well, talk to me
sewer....I’m telling you what
to do,.....Well, talk to me!
What do you want to do!
CHRIS: It’s not what [ want
to do. It’s what you want to
do.
@37
KELLER: What should I If you want me to go, N Direct command N - Result of the
want to do? say so! Other-directed () locution.
...... If you want me to go, Is that where I Leader -dominated Caused by the
say so! Is that where | belong? locution.
belong? Then tell me so!....... Then tell me so!
That’s why you can’t tell me.
CHRIS: That’s exactly why.
(38)
KELLER [speaking almost Get the car N Direct command N - Result of the
inaudibly]: 1 think I do. Get Other-directed () locution.
the car. I’ll put on my jacket. Leader -dominated Caused by the
[ He turns and starts slowly locution.
for the house. MOTHER
rushes to intercept him]
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives
MOTHER: Why are you
going? You’ll sleep, why are
you going?
39)
CHRIS: Find Jim! [He goes | Find Jim! N Direct command = Annrunsup | Result of the
on into the house and ANN Other-directed driveway locution.
runs up driveway. MOTHER (action) Caused by the
stands alone ,transfixed) locution. (Do
something to
respond to the
(40) other)
KELLER: I don’t like Then don’t eat N Direct command —= -
garbage in the house. Leader -dominated (Kate went to
MOTHER: Then don’t eat. the kitchen
[She goes into the kitchen without Joe’s
with bag]| respond)
(41)
Mother [pressing top of her | Get me an aspirin N Direct command N - Result of the
head]: Get me an Leader -dominated () locution.
aspirin,heh? Caused by the
CHRIS: Sure, and let’s break locution.

out of this, heh, Mom? I
thought the four of us might
go out to dinner a couple of
nights, may be go dancing
out at the shore (42)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives
MOTHER: Just don’t stop Just don’’t stop N Direct command \ - Result of the
believing. believing Leader -dominated (?) locution.
KELLER: What does that Caused by the
mean, me above all? locution.
(43)
MOTHER [with Stop that, Bert. N Direct command — Bert backed up | Result of the
suddenness): Stop that, Bert. | Go home. Other-directed responding her | locution.
Go home. [Bert backs up as Leader -dominated commands Caused by the
she advances] (action) locution. (Do
There’s no jail here. something to
(44) respond to the
other)
MOTHER: Go home, Bert. Go home, Bert. N Direct command — Bert turned Result of the
[Bert turns around and goes Other-directed around and locution.
up driveway. She is went to Caused by the
shaken] ... .........That whole driveway locution. (Do
jail business (action) something to
(45) respond to the
other)
ANN: Let’s eat at the shore | Let’s eat at the shore \ Inclusive N - Result of the
tonight! Raise some hell tonight! suggestion for (+) locution.
around here, like we used to action. Caused by the
before Larry went! Include herself in locution.
MOTHER [emotionally]: the proposed of
You think of him! You see action.
[Triumphantly] She thinks of
him (46)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives
ANN [to MOTHER]:Don’t Come on, let’s \ Inclusive N — Result of the
let them bulldoze you. Ask gossip. suggestion for (?) locution.
me anything you like. What action. Caused by the
do want to know, Kate? Include herself in locution.
Come on, let’s gossip. the proposed of
MOTHER [to CHRIS and action.
KELLER]: She’s the only Negotiate to reach
one is got any sense. [0 decision.
ANN] Your mother-she’s not
getting a divorce, heh?
(47)
Mother [waving him off]: Don’t be so dammed N Direct command = -
Don’t be so damned smart! smart! Other-directed (Chris did not
Now stop it! [Slight pause] Now stop it! Leader -dominated do anything
Annie...... you’re always responding her
been waiting for him command as
(48) then she
directly talked
to Annie)
ANN: Tell me. Because | Tell me. N Direct command N - Result of the
don’t want to meet anybody Leader -dominated ) locution.
on the block if they are going Caused by the
to — locution.
CHRIS: I don’t want you to
worry about it.
(49)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives

MOTHER: Don’t Joe, she’s | Don’t Joe N Direct command N - Result of the
a sensitive girl, don’t fool; Don’t fool her Leader -dominated (+) locution.
her. [ To ANN] They still Caused by the
remember about locution.
Dad....... And I told Chris, 1
said-
KELLER: Listen. You do
like I did and you’ll be all
right. The day I come
home.... ..... ....... bigger
than ever.

(50)
MOTHER: Put that out of Put that out of your N Direct command N - Result of the
your head! head! Other-directed () locution.
KELLER: Because- Come inside now Caused by the
MOTHER [ quickly to locution.
KELLER]: That’s all. That’s
enough ....... Come inside
now, and have some tea with
me. [She turns and goes up
steps|

(51)
MOTHER [sharply]: He’s Now come! N Direct command N - Result of the
not dead, so there’s no Other-directed () locution.
argument! Now come! Caused by the
KELLER [angrily]: In a locution.
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives

minute! [MOTHER turns
and goes into house] Now
look, Annie-

(52)
ANN [she regards him a Let’s forget it N Inclusive N - Result of the
moment]: Joe, let’s forget it. suggestion for () locution.
KELLER: Annie, the day the action. Caused by the
news came about Larry he Include herself in locution.
was in the next cell to mine — the proposed of
Dad. And he cried, Annie- he action.
cried half the night.

(83)
CHRIS [breaking in- with Don’t yell at him. N Direct command = —
nervous urgency]: Are you Leader -dominated (Chris just keep
going to stop it? silent and did
ANN: Don’t yell at him. He not do anything
just wants everybody happy. to respond her)

(54)
ANN [takes a step upstage, I wonder if we ought \ Inclusive N — Result of the
then comes down towards to tell your mother suggestion for (+) locution.
CHRIS]: I wonder if we vet? action. Caused by the
ought to tell your mother Include herself in locution.
yet? I mean [’'m not very the proposed of
good in an argument. action.
CHRIS: We’ll wait till
tonight. After dinner. Now
don’t get tense, just leave it
to me. (55)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives

ANN [mystified]: No, Let’s go for a drive, \ Inclusive N — Result of the
George didn’t say he was or something suggestion for (+) locution.
sick ... ... [she comes to action. Caused by the
CHRIS] Let’s go for drive or Include herself in locution.
something...... the proposed of
CHRIS: Sure. Give me the action.
keys, Dad

(56)
CHRIS: You look nice. We're going to tell \ Inclusive N — Result of the
ANN: We’re going to tell her | her tonight. suggestion for ) locution.
tonight. action. Caused by the
CHRIS: Absolutely, don’t locution.
worry about it.

(67)
ANN: Tell me that...... just | Tell me that....just N Direct command N - Result of the
tell me that. tell me that Leader -dominated ) locution.
CHRIS: The man is Caused by the
innocent, Ann....... Annie, locution.
believe me, there’s nothing
wrong for you here, believe
me, kid.

(58)
ANN: Let’s forget the whole | Let’s forget the whole N Inclusive N - Result of the
thing, Joe. thing, Joe. suggestion for () locution.
KELLER: Right. [ To action. Caused by the
CHRIS] She’s likeable Include herself in locution.

(59) the proposed of

action.
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives
ANN [quickly, to forestall an | Sit down N Direct command = George Result of the
outburst]: Sit down, dear. Don’t be angry Other-directed allowed Ann to | locution.
Don’t be angry, what’s the Leader -dominated seat him and he | Caused by the
matter? [He allows her to sat down locution. (Do
seat him, looking at her| (action) something to
Now what happened? You respond to the
kissed me when I left, now other)
you-
(60)
ANN: Don’t talk like that! Don'’t talk like that! N Direct command = -
CHRIS [ sits facing Leader -dominated (Chris ignored
GEORGE]: Tell me, George. Ann’s
What happened? .......... Why command and
did you believe it all these directly talked
years? to George)
(61)

ANN: How about it? Why We’re eating at the \ Include herself in N - Result of the
not? We’re eating at the lake | lake , we could have the proposed of () locution.
we could have a swell time. | a swell time. action. Caused by the
[ A long pause, as GEORGE locution.

looks at ANN,CHRIS,
KELLER, then back at her]
GEORGE: All right.

(62)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives
ANN: Go, George! [They Go, George! Don’t N Direct command =5 George went to | Result of the
disappear up the driveway, take it that way Other-directed driveway locution.
ANN saying, ‘Don’t take it | Georgie! Leader -dominated together with | Caused by the
that way, George! Please Ann (action) | locution.
don’t take it that way.] (Do something to
(63) respond to the
other)
MOTHER: Tell him — you’re | Tell him N Direct command N - Result of the
willing to go to prison. Other-directed @) locution.
[ Pause] KELLER Caused by the
[ struck, amazed]: I’'m locution.
willing to -? (64)
MOTHER : You stop this! You stop this! N Direct command N - Result of the
KELLER: You heard me. Other-directed (+) locution.
Now_you know what to tell Caused by the
him. [ Pause. He moves from locution.
her — halts] But he wouldn’t
put me away though .... He
wouldn’t do that ..... would
he? (65)
MOTHER [-she stops]: Don’t speak to me N Direct command N - Result of the
Don’t speak to me. ANN: [ Other-directed () locution.
said he’s dead. [ know! He Caused by the
crushed off the coast of locution.
China November twenty-
fifth! His engine didn’t fail
him. But he died. [ know ....
(66)
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Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives
ANN: Sit down. Sit down. N Direct command - Kate moved, | Result of the
[MOTHER moves, left to Other-directed left her chair, | locution.
chair, but does not sit| but she does | Caused by the
not sit locution.
(action) (Do something to
(67) respond to the
other)
ANN [7To MOTHER]: You Tell him! N Direct command N — Result of the
know what he’s got to do! Let him go. Other-directed () locution.
Tell him! MOTHER: Let ) Caused by the
him go. ANN: I won’t let locution.
him go. You’ll tell him what
he’s got to do.....
(68)
MOTHER: Give me that! Give me that! N Direct command N - Result of the
ANN: He’s going to read Other-directed () locution.
it![She thrusts letter into Leader -dominated Caused by the
CHRIS s hand.] Larry. He locution.
wrote it to me before he died.
(69)
MOTHER [desperately Go to the street, Joe, N Direct command N - Result of the
pushes him toward alley, go to the street! Other-directed ) locution.
glancing at CHRIS]: Go to Don’t Chris... Don’t Caused by the
the street, Joe, go to the tell him locution.
street! [she comes down
beside KELLER] Don’t
Chris....[Pleading from her

116




Text (exchanges) Utterances that Type of directives Indicators PERLOCUTION Indicators
contain directives | Aggravated | Mitigated Verbal Non- Verbal
(LOCUTION) directives Directives

whole soul] Don’t tell him .

CHRIS[quietly]: three and

one half'years.....talking

talking...... Now tell me

where you belong.  (70)

MOTHER: Don’t dear. Don’t dear. N Direct command = Chris did not

Don’t take it yourself. Forget | Don’t take it yourself. Other-directed say anything as

now. [CHRIS stirs as if to Forget now Kate ordered

answer] Shhh........ (71) him to silent
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Appendix 2

The tables below show the tally results (the total of the tally) of the data after being
analyzed using the parameters of the study.

Table 1. The Tally of the Type of Directives Used by Male Major Characters, Joe

Keller and Chris Keller, to Male Character Listeners.

Types of Male Major Total Percentage
Directives Characters
Joe Chris
Aggravated W] NN I 20 86.96%
Directives (20/23 x
100%)
Mitigated | 3 13.04%
Directives (3/23 x
100%)

Table 2. The Tally of the Type of Directives Used by Male Major Characters, Joe

Keller and Chris Keller, to Female Character Listeners.

Types of Male Major Total Percentage
Directives Characters
Joe Chris
Aggravated M NI 1:2 75%
Directives (12/16 X
100%)
Mitigated — II[| 4 25%
Directives (4/16 x
100%)
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Table 3. The Tally of the Type of Directives Used by Female Major Characters,
Kate Keller and Ann Dever, to Male Character Listeners.

Types of Female Major Total Percentage
Directives Characters
Kate Ann
Aggravated NN N | 19 76%
Directives (19/25 X
100%)
Mitigated B N | 6 24%
Directives (6/25 X
100%)

Table 4. The Tally of Type of Directives Used by Female Major Character, Kate

Keller and Ann Dever, to Female Character Listeners.

Types of Female Major Total Percentage
Directives Characters
Kate Ann
Aggravated | | 4 57.14%
Directives (/7 x
100%)
Mitigated — Il 3 42.86%
Directives (3/7 x
100%)
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Table 5. The Tally of Male Character Listeners’ Responses to the Directives Given by

Male Major Characters.

PERLOCUTION

Verbal Non verbal (action) | Non verbal (non
action)

Male listeners’ NN I |

responses to the. | 5,19 4 10006 = | (2/19x100%= | (2/19x 100 %=
aggravated

directives given by 78.94%) 10.53%) 10.53%)
Joe and Chris
Keller

Male listeners’ | - -
responses to the . 0 0
e, o (100%) (0%) (0%)
directives given by
Joe and Chris
Keller

Table 6. The Tally of Male Character Listeners’ Verbal Responses to the Directives

Given by Male Major Characters.

Verbal Responses
Affirmative Negative Interrogative
Male character W N M
listeners” responses | ;17 10005 = | (5/17x100%= | (6/17 x 100 % =
to the aggravated
directives given by 35.29 %) 29.42%) 35.29 %)
Joe and Chris
Keller
Male character | — |
listeners’ responses o o o
to the mitigated (50%) (870 (50%)
directives given by
Joe and Chris
Keller
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Table 7. The Tally of Female Character Listeners’ Responses to the Directives Given

by Male Major Characters.

PERLOCUTION
Verbal Non verbal (action) | Non verbal (non
action)
Female character M I I —
listeners’ responses ol Ve s
t0 the|amrdy athd (8/13 x 100% (5/13 x 100% (0%)
directives given by 61.54%) 38.46%)
Joe and Chris
Keller
Female character | Il =
listeners’ responses ol 0/ 3 0
to the mitigated (2/5x 100% (3/5 x 100% (0%)
directives given by 40%) 60%)
Joe and Chris
Keller

Table 8. The Tally of Female Character Listeners’ Verbal Responses to the Directives
Given by Male Major Characters.

Verbal Responses
Affirmative Negative Interrogative

Female character M I |
listeners’ responses o, i e

to the aggravated (5/8 x 100% (2/8 x 100% (1/8 x 100%
directives given by 62.5%) 25%) 12.5%)

Joe and Chris
Keller
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Table 9. The Tally of Male Character Listeners’ Responses to the Directives Given by

Female Major Characters.

PERLOCUTION
Verbal Non verbal (action) | Non verbal (non
action)
Male character NINI Il —
listeners’ responses @ Ve 5
t0 the|amrdy athd (11/15 x 100% (4/15 x 100% (0%)
directives given by 73.33%) 26.67%)
Kate Keller and
Ann Dever
Male character N | — —
listeners’ responses 0 d 0
to the mitigated (100%) £70) (0%)
directives given by
Kate Keller and
Ann Dever

Table 10. The Tally of Male Character Listeners’ Verbal Responses to the Directives

Given by Female Major Characters.

Verbal Responses
Affirmative Negative Interrogative
Male character N | I
listeners’ responses o, i e
to the aggravated (6/9 x 100% (1/9 x 100% (2/9 x 100%
directives given by 66.67%) 11.11%) 22.22%)
Kate Keller and
Ann Dever
Male character N | — —
listeners’ responses , 5 0
to the mitigated (100%) o (0%)
directives given by
Kate Keller and
Ann Dever
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Table 11. The Tally of Female Character Listeners’ Responses to the Directives

Given by Female Major Characters.

PERLOCUTION

Verbal Non verbal (action) | Non verbal (non
action)

Female character Il — _
listeners’ responses o 5 A
to the aggravated (1005) (0%) (0%)
directives given by
Kate Keller and
Ann Dever

Female character |

hstt(frtlﬁzsmrifisgpa‘igzes (2/3 x 100% = (1/3 x 100% = (0%)
directives given by 66.67%) 33.33%)
Kate Keller and
Ann Dever

Table 12. The Tally of Female Character Listeners’ Verbal Responses to the

Directives Given by Female Major Characters.

Verbal Responses

Affirmative Negative Interrogative

Female character Il | -

listeners’ responses . e .
to the aggravated (3/4 x 100% (1/4 x 100% (0%)
directives given by 75%) 25%)
Kate Keller and

Ann Dever

Female character | == \
listeners’ responses o 0 0
to the mitigated (50%) (0%) (50%)
directives given by
Kate Keller and
Ann Dever
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CHARACTERS OF THE PLAY

Jor KELLER

Kate KELrEr
CHris KELLER
ANN DErvER

GEORGE DEEVER

Dr Jim Baviiss
Sue Bavyriss
mm;zn..rcu:
Lypia Lusey

BERT

ACT ONE

The back yard of the Keller home in the outskirts of an American
town. August of our era, )

The stage is hedged on right and left by tall, closely planted poplars
which lend the yard a secluded atmosphere. Upstage is filled with the
back of the house and its open, unroofed porch which extends into the
yard some six feet. The house is two storeys high and has seven
rooms. It would have cost perhaps fifieen thousand in the early
twenties when it was built, Now it is nicely painted, looks tight and
comfortable, and the yard is green with sod, here and there plants
whose season is gone. At the right, beside the house, the entrance of
the driveway can be seen, but the poplars cut off view of its con-
tinuation downstage. In the left corner, downstage, stands the four-
oot-high stump of a slender apple-tree whose upper trunk and
branches lie toppled beside it, fruit still clinging to its branches,
Downstage right is a small, trellised arbour, shaped like a sea shell,
with a decorative bulb hanging from its Jorward-curving ‘oof.
Garden chairs and a table are scattered about. A garbage pail on the
ground next to the porch steps, a wire leaf-burner near i,

On the rise; it is early Sunday morning. JOE KELLER fs sitting in
the sun reading the want ads of the Sunday paper, the other sections
of which lie neatly on the ground beside him. Behind his back, inside
the arbour, DOCTOR J1M BAYLISS fs reading part of the paper
at the table,

KELLER is nearing sixty. A heavy man of stolid mind and build, a
business man these many years, but with the imprint of the machine-
shop worker and boss still upon him. When he reads, when he
speaks, when he listens, it is with the terrible concentrat on of the
uneducated man for whom there is still wonder i many ommonly
known things, a man whose Judgements must be dredgd out of
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CHRIS: Sit down, Dad. I want to talk to you.
[RELLER looks at him searchingly a moment, )

RELLER: The trouble is the goddam newspapers. Every month
some boy turns up from nowhere, so the next one is going
to be Larry, so -

CHRrs: All right, all right, listen to me, [Slight pause. kEvLEy
sits on settee.| You know why I asked Annie here, don’t you?

KELLER [he knows, but - J: Why?

CHRIs: You know. :

KELLER: Well, I got an idea, but - What's the story?

CHRIS: I'm going to ask her to marry me. [Slight pause.)

[RELLER nods.]

KELLER: Well, that’s only your business, Chris.

CHRIS: You know it’s not only my business.

KELLER: What do you want me to do? You're old enough to
know your own mind.

CHRIS [asking, annoyed]: Then it’s all right, I'll go ahead with
it?

KELLER: Well, you want to be sure Mother isn’t going to -

CHRIs: Then it isn’t just my business,

KELLER: I'm just sayin’ -

CHRIS: Sometimes you infuriate me, you know that? Isn’t it
your business, too, if I tell this to Mother and she throws a
fit about it? You have such a talent for ignoring things.

KELLER: lignore what I gotta ignore. The girlis Larry’s girl,

CHRIS: She's not Larry’s girl,

KELLER: From Mother's point of view he is not dead and you
have no right to take his girl. [Slight pause.] Now you can
go on from there if you know where to g0, but I'm tellin’
you I don’t know where to 80. See? I don’t know. Now
what can I do for you?

CHRis: I don't know why it is, but every time [ reach out for
something I want, I have to pull back because other people
will suffer. My whole bloody life, time after time after time,

e i —

-
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KELLER: You're a considerate fella, there’s nothing wrong in
that,
curis: To hell with that.
KELLER: Did you ask Annie yet?
cHrrs: | wanted to get this settled first.
KELLER: How do you know she’ll marry you? Maybe she
feels the same way Mother does?
curis: Well, if she does, then that’s the end of it. From her
letters I think she’s forgotten him. I'll find out. And then
we'llthrashit out with Mother? Right? Dad, don’tavoid me.
KELLER: The trouble is, you don’t see enough women. You
never did.
cHRIs: So what? I'm not fast with women.
KELLER: | don’t see why it has to be Annie.
cHRIs: Because it is, .
KELLER: That's a good answer, but it don’t answer anything.
You haven’t seen her since you went to war. It's five years,
cunis: I can't help it. I know her best. I was brought up next
door to her. These years when I think of someone for my
wife, I think of Annie. What do you want, a diagram? .
KELLER: [ don’t want a diagram ... [ - I'm - She thinks he’s
coming back, Chris. You marry that girl and you're pro-
nouncing him dead. Now what’s going to happen to
Mother? Do you know? I don't! [Pause.]
curis: All right, then, Dad. o
KELLER [thinking CHRIS has retreated]: Give it some more
thought.
nmfﬂmﬁé given it three years of thought. I'd ro_..ua_.‘_ that if I
waited, Mother would forget Larry and then we'd have a
regular wedding and everything happy. But if that can’t
happen here, then I'll have to get out.
KELLER: What the hell is this?
curis: I'll get out. I'll get married and live some place else.
Maybe in New York.
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KBLLER: Are you crazy?
.CHRIs: I've been a good son too 1 !
v g o long, a moo.m sucker. H_B
KELLER: <os.<w got a business here, what the hell is this?
CHr1s: The business! The business doesn’t inspire me
KELLER: Must you be inspired? .
cHris: Yes. | like it an hour a day. If 1 have to grub for money
M__ @3‘ long at least at evening I want it beautiful. I want a
wuc:\_ I JW.M:H some kids, I want to build something I can
give myself to. Annie is in the middle of th
where do I find it? " SH AT
KELLER: You mean — [Goes to him.] Tell m i
\ : ¢ somethi
mean you'd leave the business? u e e
CHRIS: Yes. On this I would. : :
KELLER [aft se: . ! ink like
oy [after a _uﬁ.rl. Well ... wo._._ don’t want to think like
curis: Then help me stay here.
xsLLer: All right, but ~ but don't think like that, Because
what the hell did I work for? That's only for you, Chris, the
- whole shootin’ match is for you! e
CHRIS: | _Qo.i that, Dad. Just you help me stay here,
RKELLER [putting a fist up to Cur1s's jaw]: But don’t think that
‘way, you hear me? .
curis: I am thinking that way, :
KELLER [lowering his hand]: 1 don’t understand you, do I? |
cHris: No, you-don't. I'm a pretty tough guy.
KELLER: Yeah. ] can see that, .
[MOTHER appears on porch. She is in her early fifties, a
worman of uncontrolled inspirations and an overwhelming capa-
city for love.)
MOTHER: Joe?
CHRIS [going towards porch]: Hello, Mom.

MOTHER [indicating hou®e behind her; to xELLE ®]: Did you Bra :

a-bag from under the sink?

o
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kBLLER: Yeah, I put it in the pail.
moTrER: Well, get it out of the pail. That's my potatoes.
[crRxs bursts out laughing — goes up intoglley.]
kELLER [laughing]: I thought it was garbage.
moTaER: Will you do me a favour, Joe? Don't be helpful.
keLLER: | can afford another bag of potatoes.
MOTHER: Minuie scoured that pail in boiling water last night.
It's cleaner than your teeth. :
geLLsr: And I don't understand why, after I worked forty
years and [ got a maid, why I have to take out the gar-
bage. N
moTHER: If you would make up your mind that every bag
" in the kitchen isn't full of garbage you wouldn’t be throw- -
ing out my vegetables. Last time it was the onions. ,
[crR1s comes on, hands her bag.]

keLLer: I don't like garbage in the house. .

morrER: Then don’t cat. [She goes into the kitchen with bag.]

curis: That settles you for today.

kELLER: Yeah, I'm in last place again. I don’t know, once
upon a time I used to think that when I got moncy again
I would have a maid and my wife would take it casy. Now
I got money, and I got 2 maid, and my wife is workin” for
the maid. [He sits in one of the chairs.]

[MOTHER cormes out on last line. She carries a pot of stririg
beans. |

moTHER: It's her day off, what are you crabbing about?

CHRIS [fo MOTHER]: Isn't Annie finished eating?

MOTHER [looking around preoccupiedly at yard]: She’ll be right
out. {Moves.] That wind did some job on this place. [Of the
tree.]-So much for that, thank God.

KELLER [indicating chair beside him]: Sit down, take it easy.

MOTHER [pressing her hand to top of her head]: T've got such a
funny pain on the top of my head.

cHris: Can [ get you an aspirin?
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[MOTHER picks a few petals off ground, stands there smelling
them in her hand, then sprinkles them over plants.) i

MOTHER: No more roses. It's so funny ... everything decides
to happen at the same time. This month is his birthday; his
tree blows down, Annie comes. Everything that happened
seems to be coming back. I was just down the cellar, and
what do T stumble over? His baseball glove. I haven't seen
1tina ...HGEHEQ.

cHRrIs: Don’t you think Annie looks well?

MOTHER: Fine. There’s no question about it. She's a beauty.
... I'still don’t know what brought her here. Not that I'm
not glad to see her, but -

cHRis: I just thought we'd all like to see each other again.
[MOTHER just looks at him, nodding ever so slightly — almost as
though admitting something.] And I wanted to see her myself.

MOTHER [as her nods halt, to XxELLER]: The only thing is 1
think her nose got longer. But I'll always love that girl.
She’s one that didn’t jump into bed with somebody else as

soon as it happened with her fella.

KELLER W& though that were impossible for Annie): Oh, what're
you -

MOTHER: Never mind, Most of them didn’t wait tll the
telegrams were opened. I'm just glad she came, so you can
see I'm not completely out of my mind. [Sits, and rapidly
breaks string beans in the pot.]

CHRIS: Just because she isn’t married doesn’t mean she’s been
mourning Larry.

MOTHER [with an undercurrent of observation): Why then isn't

she?

CHRIS [a little flustered]: Well ... it could’ve been any num-
ber of things.

MOTHER |directly at him]: Like what, for instance?

CHRIS [embarrassed, but standing his ground): 1 don’t know.
Whatever it is. Can I get you an aspirin?
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[MOTHER puts ker hand to her head. She gets up and goes
aimlessly towards the trees on rising.]

moTHER: I's nat like a headache.

KELLER: You don'tslecp, that’s why. She’s wearing out more
bedroom slippers than shoes.

voTHER: | had a terrible night. [She stops moving.] T never
had a night like that.

curis [looking at xELLER]: What was it, Mom? Did you
dream?

MOTHER: More, more .han a dream.

cHRis [hesitantly]: Abe:t Larry?

MOTHER: | was fast asleep, and - [Raising her arm over the
audience.] Remember the way he used to fiy low past the
house when he was in training? When we used to see his
face in the cockpit going by? That's the way I saw him.
Only high up. Way, way up, where the clouds are. He was
so real I could reach out and touch him. And suddenly he
started to fall. And crying, crying to me ... Mom, Mom!
I could hear him like he was in the room. Mom! ... it was
his voice! If I could touch him [ knew I could stop him, if
1 could only - [Breaks off, allowing her outstretched hand to
fall.] T woke up and it was so funny - The wind ... it was
like the roaring of his engine. I came out here ... I must've
still been half asleep. I could hear that roaring like he was
going by. The tree snapped right in front of me - and I like -
came awake. [She is looking at tree. She suddenly realizes
something, turns with a reprimanding finger shaking slightly at
KELLER.] See? We should never have planted that tree. I
said so in the first place; it was too soon to plant a tree for
him.

cHRIs [alarmed]: Too soon!

MOTHER [angering]: We rushed into it. Everybody was in
such a hurry to bury him. I said not to plant it yet. [To
RELLER] [ told you to - |
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CHRIS: Mother, Mother! [She looks into his face.} The wind
blew it down. What significance” has that got? What are

you talking about? Mother, please ... don’t go through it

all again, .wﬁc you? It's no good, it doesn’t accomplish
anything. I've been thinking, y’know? - maybe we ought
to put our minds to forgetting him?
MOTHER: That's the third time you've said that this week.
CHRIS: wnﬁ.ﬁn .:.h not right; we never took up our lives
again. We're like at a railroad station waiting for a train
that never comes in.
MOTHER [pressing top of her head): Get me an aspirin, heh? .
CHRIS: Sure, and let’s break out of this, heh, Mom? I thought
the four of us might go out to dinner couple of nights,
. maybe go dancing out at the shore.
MOTHER: Fine. [To kBLLER] We can do it tonight.
KELLER: Swell with me!
cais: Sure, let’s have some fun. [To MmoTaER] You'll start
‘with this aspicin. [He goes up and into house with new spirit.
- Her smile vanishes.]
z._ou._.mwu [with an accusing undertone): Why did he invite her
~ here ’ ' _ .
‘xBLLER: Why does that bother you?
MOTHER: She's been in New York three and a half years, wh
all of a sudden - ? _ e
KBLLER: Well, maybe - maybe he just wanted to see her:
MOoTHER: Nobody comes seven hundred miles ‘just to see’.
KELLER: What do you mean? He lived next door to the girl
all his lif, why shouldn’t he want to see her ‘again?
T_o.u.mmu looks at him eritically.] Don’t look at me like that,
he didn’t tell me any more than he told you.
zwamun [ - a warning and a question): He's not going to marry
Cr.
XELLER: How do you know he’s even thinking of it?
MOTHER: It's got that about it.
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KELLER [sharply watching her reaction]: Well? So what?

" MOTHER [alarmed]: What's going on here, Joe?

KELLER: Now listen, kid -

MOTHER [avoiding contact with him): She’s not his girl, Joe;
she knows she’s not. ‘ :

KELLER: You can’t read her mind. .

MOTHER: Then why is she still single? New York is full o
men, why isn't she married? [Pause.] Probably a hundred
people told her she’s foolish, but she’s waited.

keLLER: How do you know why she waited?

MOTHER: She knows what I know, that's why. She's faithful
as a rock. In my worst moments, I think of her waiting, and
I know again that I'm right. .

RELLER: Look, it's a nice day. What aré we arguing for?

MOTHER [warningly]: Nobody in this house dast take her faith
away, Joe. Strangers might. But not his father, not his
brother.

KELLER [exasperated]: What do you want me to do? What do
you want? . _ )

MoTHER: I want you to act like he’s coming back. Both of
you. Don’t think I haven't noticed you since Chris invited
her. I won’t stand for 2ny nonsense. :

EELLER: But, Kate -
MOTHER: Because if he’s not coming back, then I'll kill

myself! Laugh. Laugh at me. [She points to tree.] But why
did that happen the very night she came back? Laugh, but
there are meanings in such things. She goes to sleep in his
room and his memorial breaks in pieces. Look at it; look.
[She sits on bench.] Joe - ‘ .
RELLER: Calin yourself.
MOTHER: Believe with me, Joe. I can’t stand all alone.
KeLLER: Calm yourself.
MoTHER: Only last week a man turned up in Detroit, missing
longer than Larry. You read it yourself.
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KELLER: All right, all right, calm yourself,

MOTHER: You above all have got to believe, you -

KELLER [rising]: Why me above all?

MOTHER: Just don’t stop believing.

KELLER: What does that mean, me above all?

[BERT comes rushing on.]

BERT: Mr Keller! Say, Mr Keller ... [Pointing up driveway)
Tommy just said it again!

KELLER [nof remembering any of it]: Said what? Who?

BERT: The dirty word.

KBLLER: Oh, Well -

BERT: Gee, aren’t you going to arrest him? I warned him.

MOTHER [with hnmmmaana_n Stop that, Bert. Go home. [BERT
backs up, as she advances.) Theres no jail here,

KELLER [as though to cay, ‘Oh-what-the-hell-let-him-believe-
there-is’]: Kate —

MOTHER [turning on KELLER furiously): There’s no jail here!
I want you to stop that jail business! [He turns, shamed, but
peeved.) N

BERT [past her to RELLER): He's right across the street.

MOTHER: Go home, Bert. [BERT turns around and goes up
driveway. She is shaken. Her speech is bitten off, extremely
wigent.] T want you to stop that, Joe. That whole jail
business! .

KELLER [alarmed, therefore angered]: Look at you, look at you
shaking,

MOTHER [trying to control herself, moving about clasping her
hands]: T can’t help it.

KELLER: What have I got to hide? What the hell is the matter
with you, Kate?

MOTHER: I didn’t say you had anything to hide, I'm just
telling you to stop it! Now stop it! [As ANN ard cris ap-
pear on porch. ANN #® twenty-six, gentle but despite herself cap-

able of holding fast to what she knows. cxur 1S opens door for her.] ©
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ANN: Hya, Joe! [She leads off a general laugh that is not self-
conscious because they know one another too well.

CHRIS [bringing ANN down, with an outstretched, chivdfrous arm]:
Take a breath of that air, kid. You never get air like that in
New York. )

MOTHER [genuinely overcome with it]: Annie, where did you
get that dress!

aNN: [ couldnt resist. I'm taking it right off before I ruin it,
[Swings around.] How's that for three weeks’ salary?

MOTHER [to KELLER]: Isn’t she the most - ? [To anN] It's
gorgeous, simply gor -

CHRIS [to MOTHER]: No kidding, now, isn’t she the prettiest
gal you ever saw?

MOTHER [caught short by his obvious admiration, she finds herself
reaching out for the glass of water and aspirin in his hand, and - :
You gained a little weight, didn’t you, darling? [She gulps
pill and drinks.)

ANN: It comes and goes.

KELLER: Look how nice her legs turned out!

ANN [as she runs to fence]: Boy, the poplars got thick, didn't
they? _

[RELLER moves to settee and sits.]

KELLER: Well, it’s three years, Annie. We're gettin' old,
kid.

MOTHER: How does Mom like New York? [ANN keeps
looking through trees.)

ANN [a little hurt]: Why'd they take our hammock away?

KELLER: Oh, no, it broke. Couple of years ago.

MOTHBR: What broke? He had one of his light lunches and
flopped into it.

ANN [laughs and turns back towards yim's yard]: Oh, excuse
me!

[1tm has come to fence and is looking over it. He is simoking a
cigar. As she cries out, he comes on around on stage.)

~
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JimM: How do you do. [To caris) She looks very intelli
CHRIS: Ann, this mﬁnm - Uonoawmmv&a. K very icellgen
ANN [shaking j1M’s hand): Oh, sure, he writes a lot about you

Jim: Don't you believe it. He likes ndnﬁw_uw.n?. In the wu#wmom.

he was known as Mother McKeller. \

ANN: I can believe it. You know - ? [To MOTHER] It’s 50

strange seeing him come out of that yard. [To cHris]
I guess I never grew up, It almost seems that Mom and Pop
HM _M» there now. And you and my brother doing algebra

Iry trying to co :
s m»m rMWo mn_ nnnbm.w, my homework. Gosh, those dear

JIM: quc. I hope that doesn’t mean you want me to move

out

mcnwnﬁmmnmv .M”M“ offstage]: Jim, come in here! Mr Hubbard js

Jim: Ttold you I don’t want -

SUR [commandingly sweet]: Please, dear! Please!

M [resigned]: All right, Susie. [Trailing off ] All righe, all
“nmrn -+ [To ANN] I've only met you, Ann, but if I ma
.m_m..n_. you a piece of advice - When you marry, never - nqow

~ In your mind - never count your husband’s money

SUE [ from offstage]: Jim? F .

Mz Ac oﬂ__nn_ [Turns and goes off’] At once. [He ,B.h.?u

. " MOTHER | — ANN is looking at her. She speaks mean; :

told her to take up the m%ﬁh It'd be uﬂoghﬂﬂﬂuﬁ&mw

them. [They laugh.] Well, he loves the guitar! .
[ANN, as though to overcome MOTHER, becomes suddent
lively, crosses to XELLER on setiee, sits on his lap.] !

ANN: Let's eat at the shore tonight! Raise some hell around
here, like we used to before Larry went!

MOTHER [emotionally]: You think of him]| Tri
h.bna%._ﬁ She nrmum of him! om.Hu.n_r You e _,ﬁ:x,al

ANN [with" an uncomprehending smile]: What do you mean
Kate? . S s e
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moTHER: Nothing. Just that you ~ remember him, he's-in
* your thoughts. .
ANN: That’sa funny thing to say; how could I help remember-
ing him? . .
MOTHER | - it is drawing to a head the wrong way for her; she
starts anew. She rises and comes to ANN]: Did you hang up
your things? ; -

" ANN: Yeah ... [To crris): Say, you've sure gone in for

clothes. I could hardly find room in the closet.

moTHER: No, don’t you remember? That's Larry’s room.

ANN: You mean ... they're Larry’s?

moTHER: Didn’t you recognize them?

ANN [slowly rising, a little embarrassed]: Well, it never occurred
to me that you'd - I mean the shoes are all shined.

MOTHER: Yes, dear. [Slight pause. ANN can’t stop hn:._,_w at her.
- Mother breaks it by speak ng with the relish of gossip, putting her
arm around ANN and walking with her.] For so long I've been
aching for a nice conversation with you, Annie. Tell me
something. ‘

ANN: What?

moTHER: I don’t know. Something nice.

curis [wryly]: She means do you go out much?

moTHER: Oh, shut up. _

KELLER: And are any of them serious?

MOTHER [laughing, sits in her chair]: Why don't you both

choke?

KELLER: Annie, you can’t go into a restaurant with that
woman any more. In five minutes thirty-nine strange people
are sitting at the table telling her their life story.

MoTHER: If I can’t ask Annie a personal question -

gBLLER: Askin’ is all right, but don't beat her over the head.
You're beatin” her, you’re beatin’ her. [They are laughing.]

[AnN takes pan of beans off stool, puts them on floor under

. chair and sits.]
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ANN [to MOTHER]: Don't let them bulldoze you. Ask me
anything you like. What do you want to know, Kate?
Come on, let’s gossip.

MOTHER [to CHRIS and XELLER]: She’s the only one is got
any sense. [To ANN] Your mother - she’s not getting a
divorce, heh?

ANN: No, she’s calmed down about it now. I think when he
gets out they’ll probably live together. In New York, of
course, : )

MOTHER: That’s fine. Because your father is still - I mean he's
a decent man after all is said and done.

ANN: I don’t care. She can take him back if she likes.

MOTHER: And you? You [shakes her head negatively] go out
much? [Slight pause.]

ANN [delicately]: You mean am I still waiting for him?

‘MOTHER: Well, no. I don’t expect you to wait for him but -

ANN [kindly]: But that's what you mean, isn’t it?

MOTHER: Well ... yes.

ANN: Well, I'm not, Kate,

MOTHER [faintly]: You're not?

ANN: Isn’t it ridiculous? You don't really imagine he’s - ?

MOTHER: I know, dear, but don’t say it’s ridiculous, because
the papers were full of it; I don’t know about New York,
but there was half a page about 2 man missing even longer
than Larry, and he turned up from Burma.

CHRIS [coming to ANN]: He couldn’t have wanted to come
home very badly, Mom.

MOTHER: Don’t be so smart.

CHRIS: You can have a helluva time in Burma.

ANN [rises and swings around in back of cuRris): So I've heard.

cHris: Mother, I'll bet you money that you're the only
woman in the country who after three years is still -

MOTHER: You're sure?

CHRIS! Yes, [ am.

)
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MoTHER: Well, if you're sure then you're sure. [She turns her
head away an instant.] They don't say it on the radio but I'm
sure that in the dark at night they're still waiting for their
sons. :

cHRrIs: Mother, you're absolutely -

MOTHER [waving him off]: Don’t be so damned smart! Nov/
stop it! [Slight pause.] There are just a few things you don ¢
know. All of you. And I'll tell you one of them, Annic.
Decp, decp in your heart you're always been waiting for hin .

ANN [resolutely]: No, Kate.

MOTHER [with increasing demand]: But deep in your heart,
Atmie! )

cHRIs: She ought to know, shouldn’t she?

moTHER: Don’t let them tell you what to think. Listen to

* your heart. Only your heart.

ANN: Why does your heart tell you he’s alive?

MOTHER: Because he has to be.

ANN: But why, Kate?

MOTHER [going to her}: Because certain things have to be, and
certain things can never be. Like the sun has to rise, it has
to be. That's why there’s God. Otherwise anything could
happen. But there’s God, so certain things can never hap-
pen. I would know_ Annic - just like T knew the day he
[indicates cER1s] went into that terrible battle. Did he write
me? Was it in the papers? No, but that morning I couldn’t
raisc my head off the pillow. Ask Joe. Suddenly, I knew.
I knew! And he was nearly killed that day. Ann, you know
I'm right!

[ANN stands there in silence, then turns trembling, going
upstage.]

ANN: No, Kate.

MOTHER: I have to have some tea.

[FRANK appears, carrying ladder.]
"FRANK: Annie! [Coming down.] How are you, gee whiz!
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ANN [taking his hand): Why, Frank ; i
: Why, Frank, you're | i
XELLER: He’s got responsibility. R T
FRANK: Gee whiz!
KELLER: Wi idn’t
e oE.HQQE Frank the stars wouldn’t know when to
FRANK [laughs; to ANN]: You look y .
e e ]: You look more womanly. You've
wm.w LER: Take it easy, Frank, you're a married ma.
ANN [as a_mw laugh): You still haberdashering?
FRANK: Why not? Maybe I too can get t i
: ob
How’s your brother? Got his degree, ~m hear. ° presden:
ANN: Ob, George has his own office now!
FRANK: Don't say! [Funereally] And
! . your dad? Is he - ?
ANN ?mm._ﬁ__in Fine. I'll be in to see Lydia. o
FRANK [sympathetically): How about ;
- y] a w. t 1t, does Dad expect a
(ANN [with growing ill-ease): T really don’ Y
N [u : y don’t know, I - ,
FRANK Tuuxanm&“. defending her father for her sake]: T mean be-
Wnﬂmn I feel, Mwbo.é_ that if an intelligent man like your
atier Is put n prison, ‘there ought to bé a law that says
292.%0: execute him, or let him go after 2 year.
nmﬁm.?a_..«%a.a&u Want 2 hand with that ladder, Frank?
FRANK H.E__aa.m cue]: That’s all right, T'll - [Picks up ladder.)
I'll finish . the horoscope tonight, Kate, ~m3?2&&& See
you later, Anp, you look wonderful. [He exits, They look at
ANN.]
ANN [to CHRIS, as she sits slowly on stool): Haven’
: , s iid
QSEMQUH talking about Dad? B I ey
CHRIS [comes down and sits on arm of chair]: Nob
s of chair] _ obody talks aboyt
KELLER m_n..ﬁ and comes to her]: Gone and forgotten, kid. -
ANN: Tell me. Because I don’t want to meet .5
block if they're going to - © R e
CHE1s: I don’t want you to worry about it.

T

b i
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ANN [to KELLER]: Do they still remember the case, Joe? Do

they talk about you?
kerLEr: The only one stll talks about it is my wife.

‘moTHER: That's because you keep on playing policemen with

the kids. All their parents hear out of you is jail, jail, jail.
keLLER: Actually what happened was that when I got home
" from the penitentiary the kids got very interested in me.
You know kids. I was [laughs] like the expert on the jail
situation. And as time passed they got it confused and ... 1
ended up a detective. [Laughs.] . ;
MOTHER: Except that they didn’t get it confused. [To ANN]
He hands out police badges from the Post Toasties boxes.

[They laugh.)
ANN rises and comes to KELLER, putting her arm around his
putting

" shoulder.] .

ANN [wondrously at them, happy]: Gosh, it’s wonderful to hear
you laughing about it. ;

curis: Why, what'd you expect?

ANN: The last thing I remember on this block was one word -
‘Murderers!” Remember- that, Kate? - Mrs Hammond

.standing in front of our house and yelling that word? She’s
still around, I suppose?

MoTHER: They're all still around.

RELLER: Don't listen to her. Every Saturday night the whole
gang is playin’ poker in this arbour. All the ones. who
yelled murderer takin’ my money now.

MOTHER: Don'’t, Joe; she’s a sensitive girl, don't fool her. [To
ANN] They still remember about Dad. It’s different with
him. [Indicates joEe.] He was exonerated, your father’s still
there. That's why I wasn’t so enthusiastic about your
coming. Honestly, I knc # how sensitive you are, and I told
Chris, I said -

EELLER: Listen, you do like I did and you'll be all right. The

. day T come home, I got out of my car - but not in front of

-
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the house ... on the comer. You should’ve been here,
Annie, and you too, Chris; you’d-a-seen something. Every-
body knew I was getting out that day; the porches were
loaded. Picture it now; none of them believed I was inno-
cent. The story was, I pulled a fast one getting myself
exonerated. So I get out of my car, and I walk down the
strect. But very slow. And with a smile. The beast! I was
the beast; the guy who sold cracked cylinder heads to the
Army Air Force; the guy who made twenty-one P-40s
crash in Australia, Kid, walkin’ down the street that day |
was guilty as hell. Except I wasn't, and there was a court
paper in my pocket to prove I wasn'’t, and I waiked ...

past ... the porches. Result? Fourteen months later [ had

one of the best shops in-the state again, a respected man

again; bigger than ever.

CHRIS [with admiration]: Joe McGuts.

KELLER [now with great Jorce]: That's the only way you lick
‘em is guts! [To ANN] The worst thing you did was to
move away from here, You made jt tough for your father
when he gets out, That’s why I tell you, I like to see him
move back right on this block, .

MOTHER [pained): How could they move back?

KELLER: It 2in’t gonna end ] they move back! [To ann]

Till people play cards with him again, and talk with him,

and smile with him - you play cards with a man you know

he can’t be a murderer. And the next time you write him |
like you to tell him Just what [ said. [anN simply stares at
him.] You hear me?

ANN [surprised): Don’t you hold anything against him?

KELLER: Annie, [ never believed in crucifying people.

ANN [mystified]: But he was your parter, he dragged you

through the mud.

KELLER: Well, he ain’t my sweetheart, but you gotta forgive,
don’t you?
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ANN: You either, Kate? Don't you feel any - ?

KELLER [fo ANN]: The next ime you write Dad -

ANN: [don't write him,

KELLER [struck]: Well, every now and ﬂrms. you-

ANN [a little shamed, but determined]: No, I've never E::nﬂ :w
him. Neither has my brother. [To crz1s] Say, do you fee
this way, too? .

curis: He murdered twenty-one pilots.

KELLER: What the hell kinda talk is that?

mMoTHER: Thats not a thing to say about a man. -

aNN: What else can you say? When qw.nw took him away I
followed him, went to him every visiting-day. I was crying
all the time. Undl the news came about Larry. Then I
rezlized. It's wrong to pity a man like .%mﬂ. Father or Jo
father, there’s only one way to look at ?.E. He ruoé_nw y
shipped out parts that would crash an airplane. And how
do you know Larry wasn’t one of them?

MOTEER: I was waiting for that. [Going fo her] As long as
~you're here, Annic, I want to ask you never to say that
again. . .

: You surprise me. I thought you'd be :.m& at him. .

M»Mﬂmmmn ﬂmwﬁ your father did had nothing to do with
Larry. Nothing.

ANN: But we can’t know that. . _

MOTHER [striving for control]: As long as you're here!

ANN [perplexed): But, Kate -

MOTHER: Put that out of your head!

ER: Becausc -

Mmoﬂmww [quickly to kELLER]: That’s all, that's enough. [Places
her hand on her head.] Come inside now, and have some tea
with me. [She turns and goes up steps.]

KELLER [to ANN]: The one thing you - . |

MOTHER [sharply]: He’s not dead, so there’s no argument!
Now come!



118 ALL MY SONS

KBLLER [angrily]: In a minute! [MOTHER turns and goes into
house.] Now look, Annie -
caris: All right, Dad, forget it.
KELLER: No, she dasn’t feel that way. Annie -
cHr1s: I'm sick of the whole subject, now cut it out.
KELLER: You want her to go on like this? [To ANN] Those
cylinder heads went into P-g0s only. What's the matter
with you? You know Larry never flew 2 P-40. .
cHRis: So who flew those P-4os, pigs?
xKELLER: The man was a fool, but don’t make a murderer out
of him. You got no sense? Look what it does to her! [To
ANN] Listen, you gotta appreciate what was doin’ in that
shop in the war. The both of you! It was a madhouse. Every
‘half hour the Major callin’ for cylinder heads, they were
whippin” us with the telephone. The trucks were hauling
_them away hot, damn near. I mean just try to see it human,
_.see it human. All of a sudden a batch comes out with a
crack. That happens, that’s the business. A fine, hairline
crack. All right, 50 - 50 he’s a little man, your father, always
scared of loud voices. What'll the Major say? - Half a
day’s production shot. ... What'll I say? You know what
"I mean? Human. [He pauses.] So he takes out his tools and
he - covers over the cracks. All right — that's bad, it’s wrong,
but that’s what a little man does. If I could have gone in that
day I'd-a told him - junk 'em, Steve, we can afford it. But
alone he was afraid. But I know he meant no harm. He
“believed they'd hold up a hundred per cent. That's a mis-
take, but it ain’t murder. You mustn’t feel that way about
him. You understand me? It ain’t right.
ANN [she regards him a moment]: Joe, let’s forget it.
KELLER: Annie, the day the news came about Larry he was in
the next cell to mine - Dad. And he cried, Annie - he cried
half the night.
ANN [touched]: He shoulda cried all night. [Slight pause.]

ACT ONE 119
KELLER [almost angered]: Annie, 1 do not understand why.
you-? ) .
cuRIs [breaking in - with nervous urgency: Are you going to
stop it?

Axn: Dor't yell at him. He just wants nan@o&. happy-

KELLER [clasps her around waist, smiling]: That's my sentuments.
Can you stand steak?

curis: And champagne!

geLLER: Now you're operatin’
Big time tonight, Annie! .

ANN: Can't scare me.

KELLER [to CHRIS, pointing at ANN]: 1 like that girl. Wrap vn”
up. [They laugh. Goes up porch.] You got nice #nmm.. ?E:a.

" .. 1 want to see everybody drunk tonight. T._uo:_aim. to
caris] Look at him, he’s blushin'! [He exits, laughing, into
house.)

curis [calling after him]: Drink your tea, Casanova. (He turns
to ANN.] Isn't he a great guy? . :

anN: You're the only ene I know who loves his parents.

crrrs: I know. It went out of style, didn’tit?

ANN [with a sudden touch of sadness]: It's pw_ right. It’s a good
thing. [She looks about.] You know? It's lovely here. The
air is sweet.

cERis [hopefully]: You're not sorry you came?

AnN: Not sorry, no. But I'm — not going to stay.

curis: Why?

ANN: In the first place, your mother as much as told me to go.

crris: Well - , .
ANN: You saw that - and then you - you've been kind of -

. caris: What?
anN: Well ..; kind of embarrassed ever since 1 moﬁ.rnﬂn. -
cxris: The trouble is I planned on kind of sncaking up 01
you over a period of a weck or so. But they take it m..o

granted that we're all set.

1 Tll call Swanson's for a table!
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ANN: T knew they would. Your mother anyway.
cHRris: How did you know?
ANN: From her point of view, why else would I come?
cHr1s: Well ... would you want to? [aNN still studies him.)
I guess you know this is why I asked you to come.
ANN; I guess this is why I came.
QHEw“ Ann, I love you. I love you a great deal. [Finally] I
ove you. [Pause. She waits.] 1 have no imagination ... that's
m._._ [ know to Sm.%o:. [ANN is waiting, ready.] I'm embarras-
sing you, I didn’t want to tell it to you here. I wanted some
place we'd never been; a place where we'd be brand new to
cach other. -+ You feel it's wrong here, don’t you? This
qmnm.. this chair? I want you to be ready for me. I don’t want
to win you away from anything.
ANN [putting her arms around him]: Oh, Chris, I've been read
a long, long time! . ’
cHRris: Then he’s gone for ever. You're sure.
ANN: T almost got married two years ago.
cHr1s: Why didn't you?
ANN: You started to write to me - [Slight pau
- se.
cHRIS: You felt something that far r»m_mw .
ANN: Every day since!
nmmHmH.. Ann, why didn’t you let me know?
ANN: [ 'was waiting for you, Chris. Till then
. » Chris. you never wrote,
bbm. when you did, what did you say? You sure can be
ambiguous, you know.
CHRIS [looks b..aEnSw. house, then at her, trembling]: Give me a
r;m. Ann. Od_.n mea - [ They kiss.] God, I kissed you, Annie,
I kissed Annie. How long, how long I've been waiting to
kiss you!
ann: I'll never forgive you. Why did you wait all these
wn.»n.m.m All I've done is sit and wonder if I was crazy for
thinking of you. °

. : ; ; :
CHRIS: Annie, we're going to live now! I'm going to make
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you 5o happy. [He kisses her, but without their bodies touching.]

AN [a little embarrassed]: Not Like that you're not.

curis: I kissed you. ...

ANN: Like Larry’s brother. Do it like you, Chris. [He Breaks
away from her abrupily.] What is it, Chris?

cHrrs: Let's drive some place .. . 1 want to be alone with
you. )

ANN: No ... what is it, Chris, your mother?

curis: No - nothing like that.

ANN: Then what's wrong? Even in your letters, there was
something ashamed.

curis: Yes. I suppose 1 have been. But it's going from me.

ANN: You've got to tell me -

curis: [ don’t know how to start. [He takes her hand.]

ann: It wouldn't work this way. [Slight pause.]

curis [speaks quietly, factually at first]: I¢s all mixed up with
so many other things. ... You remember, overseas, | was
in command of a company?

ANN: Yeah, sure.

curis: Well, I lost them.

ANN: How many?

cHRis: Just about all.

ANN: Oh, gee!

cHrrs: It takes a little time to toss that off. Because they
weren’t just men. For instance, one time it'd been raning
several days and this kid came to me, and gave me his last
pair of dry socks.” Put them in my pocket. That's only a
little thing - but ... that’s the kind of guys I had. They
didn’t die; they killed themselves for each other. I mean that
exactly; a litle more selfish and they’d 've been here today.
And I got an idca — watching them go down. Everything
was being destroyed, see, but it seemed to me that one new
thing was made. A kind of - responsibility. Man for man.
You understand me? — To show that, to bring thaton to the

el
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earth again like some kind of 2 monument and everyone

would feel it standing there, behind him, and it would make

a difference to him. [Pause.] And then I came home and it

was incredible. I - there was no meaning in it here; the

whole thing to them was a kind of a - bus accident. I went
to work with Dad, and that rat-race again. I felt - what you
said - ashamed somehow. Because nobody was changed at
all. It seemed to make suckers out of a lot of guys. I felt
wrong to be alive, to open the bank-book, to drive the new
car, to see the new refrigerator.-I mean you can take those
things out of a war, but when you drive that car you've got

to know that it came out of the love 2 man can have for a

man, you've got to be a little better because of that, Other-

wise what you have is really loot, and there’s blood on it.

I didn’t want to take any'of it. And I guess that included

you, : .

ANN: And you still feel that way?

cHris: ['want you now, Annie.. :

ANN: Because you mustn't feel that way any more. Because
you have a right to whatever you have. Everything, Chris,
understand that? To me, too ... And the money, there’s
~nothing wrong in your money. Your father put hundreds
of planes in the air, you should be proud. A man should be

- paid for that. ... .

curis: Oh Annie, Annic ... I'm going to make a fortunz* for
you! .

RELLER [offstage]: Hello ... Yes. Sure.

ANN [laughing softly]: What'll I do with a fortune?

[They kiss. kELLER enters from house.)

KELLER [thumbing towards house]: Hey, Ann, your brother -
[They step apart shyly KELLER comes down, and wryly)
What is this, Labour Day? . * 3

CHRIS [waving him away, knowing the Emm_.uw will be endless):
All right, all right.
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- anN: You shouldn't burst out like that.
gerLeR: Well, nobody told me it was Labour Day. [Looks -

around.] Where's the hot dogs?

curs [loving it]: All right. You said it once.

geLLer: Well, as long as I know it's Labour Day from now
on, I'll wear a bell around my neck. .

ANN |affectionately]: He's so subtle!

cHris: George Bernard Shaw as an elephant.

gELLER: George - hey, you kissed it out of my head - your
brother’s on the phone.

ANN [surprised]: My brothe.?

KeLLER: Yeah, George. Long distance.

ANN: What's the matter, is anything wrong?

geLLER: | don’t know, Kate's talking to him. Hurry up, she’ll

cost him five dollars. _
ANN [takes a step upstage, then comes down towards cunis): I

wonder if we ought to tell your mother yet? I mean I'm

not very good in an argument. ‘

curis: We'll wait till tonight. After dinner. Now don't get
tense, .W.Eﬂ leave it to me. : )

KBLLER: What're you telling her?

cur1s: Go ahead, Ann. [ With misgivings, ANN goes up and into
house.] We're getting married, Dad. [KELLER rods indeci-
sively.] Well, don’t you say anything?

KELLER [distracted]: T'm glad, Chuis, I'm just - George is

" calling from Columbus. .

curis: Columbus!

gELLER: Did Annie tell you he was going to see his father
today?

caris: No, [ don’t think she knew anything about it.

KELLER [asking uncomfortably]: Chris! You - you think you
know her pretty good? :

CHRIS [hurt and apprehensive]: What kind of a question?

gELLER: I'm just wondering. All these years George don’t go

"
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to sec his father. Suddenly he goes ... and she comes here.

curis: Well, what about it?
KELLER: It’s crazy, but it comes to my mind. She don’
nothin’ against me, does she? J e domtheld
CHRIS T:wai_ I don’t know what you're talking about.
RELLER [a little more combatively]: I'm just talkin’, To his last
day in court the man blamed it all on me; and this s his
daughter. I mean if she was sent here to find out something?
nxfw T:WME&H Why? What is there to find out?
ANN [on phone, offstage]: Why are you so excited ?
What happened there? \ ’ P S
RELLER: | mean if they want to open up th i
. ec
nuisance value, to hurt us? PP wecsgain, for the
cHris: Dad ... how could you think that of her?

ANN [still on phone]: ;
Oom_.h muﬁow one]: But what did he say to you, for Together

KELLER: It couldn’t be, heh. You know.

CHRIS: Dad, you amaze me ...

KELLER ?Rmr.am in]: All right, forget it, forget it. [With great
Jorce, moving about] T want a clean start for you, Chris, [
want a new sign over the plant - i ; :
b P Christopher Keller,

CHRIS [a __::.w uneasily]: J. O. Keller is good enough.

RELLER: We 1l Sw.w about it. I'm going to build you a house
stone, ﬁ.ﬁr a driveway from the road. [ want you to u_u_.nmm.
out, Q:.H.m. I want you to use what I made for you. [He is
close to him now.] 1 mean, with joy, Chris, without shame
... with joy.

CHRIS [touched]: T will, Dad.

RELLER [with deep emotion]: Say it to me.

cHrrs: Why?

KELLER: Because sometimes I think you're ... ashamed of
the money.

cHris: No, don't feel that.

L

kD Wi

A

ACT ONE 125

KELLER: Because it's good money, there's nothing wrong with-
that moncy.
curis [a little frightened]: Dad, you don’t have to tell me this.
RELLER [ - with overriding affection and self-confidence now. He
grips CHRIS by the back of the neck, and with laughter between
his determined jaws]: Look, Chiris, I'll go to work on Mother
for you. We'll get her so drunk tonight we'll all get married!
(Steps away, with a wide gesture of his arm.] There’s gonna be
a wedding, kid, like there never was seen! Champagne,
tuxedos - !
[He breaks off as ANN's voice comes out loud from the house
where she is still talking on phone.]
ann: Simply because when you get excited you don’t control
yourself. ... [MOTHER comes out of house.] Well, what did
he tell you for God's sake? [Pause.] All right, come then.
[Pause.] Yes, they'll all be here. Nobody's running away
from you. And try to get hold of yourself, will you?

[Pause.] All right, all rigat. Good-bye. [There is a brief pause

as ANN hangs up receiver, then comes out of kitchen.]

cHr1s: Something happen?

kELLER: He's coming here?

ANN: On the seven o’clock. He's in Columbus. [To MOTHER]
I told him it would be all right.

KELLER: Sure, fine! Your father took sick?

ANN [mystified]: No, George didn't say he was sick. I -
[shaking it off ]1 don’t know, I suppose it’s something stupid,
you know my brother - [She comes fo cHris.] Let's go for
a drive, or something ...

cHris: Sure. Give me the keys, Dad.

moTnEeR: Drive through the park. It's beautiful now.

curis: Come on, Ann. [To them] Be back right away.

ANN [as she and CHRIS exif up driveway]: See you.

[MOTHER comes down towards KELLER, her eyes fixed on

him.]

ol
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KELLER: Tak 1
i ake your time. [To MOTHER] What does George
:Mu.mmzwmn.m been in Columbus since this morning - with
teve. He's gotta see Annie right i
KELLER: What for? alliais o
zﬁ_u,n:mw.. I don’t know. [She speaks with warning.] He's a
awyer now, Joe. George is a lawyer. All these years he
never even sent a postcard to Steve. Since h
the war, not a postcard. ek from
KELLER: So what?
MOTHER [her tension breaking out]: Suddenly he takes an ai
plane from New York to sce him. An airplane! B
KELLER: Well? So? P
MOTHER TREE&%T Why?
EBLLER: I don't read minds. Do you?
MOTHER: Why, Joe? What has mnn,.u ,
. A e suddenl
him that he takes an airplane to see him? ot to el
KELLER: What do I care what Steve’ .
. re e's got to- i
MOTHER: You're sure, Joe? Boriar
KELLER —.W._wfuu.&. but angry): Yes, I'm sure
MOTHER [sits stiffly in a chair]: Bes ‘. i
o | mart now, Joe. The boyis
KELLER [desperately]: Once and for all. dj
said? I said I'm sure! . Sl
MOTHER [nods weakly]: All right ] .
T o y] ght, Joe. [He straightens up. |
[KELLER, h.z.y_nﬁm_‘...ﬁ Sury, looks at her, turns around, goes up
wq. porch and into house, slamming screen door violently behind
M. MOTHER sifs in chair downstage, stiffly, staring, seeing.]

CURTAIN

ACT TWO .

[As twilight falls, that evening. On the rise, CHRIS is discovered
sawing the broken~off tree, leaving stump standing alone. He
is dressed in good pants, white shoes, but without a shirt. He
disappears with tree up the alley when MOTHER appears on
porch. She comes down and stands watching him. She has on
a dressing-gown, carries a tray of grape-juice drink in a pitcher,
and glasses with sprigs of mint in them.]

moTHER [calling up alley]: Did you have to put on good pants
to do that? [She comes downstage and puts tray on table in the
arbour. Then looks around uneasily, then feels pitcher for coolness.
cHRIs enters from alley brushing off his hands.] You notice
there’s more light with that thing gone?

cHris: Why aren’t you dressing? : .

MoTHER: It's suffocating upstairs. | made a grape drink for
Georgie. He always liked grape. Come and have some.

cHrIs [impatiently]: Well, come on, get dressed. And what's
Dad sleeping so much for? [He goes to table and pours a glass
of juice.]

MoTHER: He's worried. When he's worried he sleeps. [Pauses.
Looks into his eyes.] We're dumb, Chris. Dad and 1 are
stupid people. We don’t know anything. You've got to
protect us: ‘ ;

cERIs: You're silly; what's there to be afraid of?

MoTHER: To his last day in court Steve never gave up the
idea that Dad made him do it. If they’re going to open the
case again [ won't live through it.

cuars: George is just a damn fool, Mother. How can you

take him seriously?
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MOTHER: That fami

* mily hates us, M

4 . Ma .
CHRIS: Omu' now, gcgnﬂ V‘Tn even >Hm=un -
MOTHER: You -

think j .

like you! nk just because you like everybody, they
cHRris: All righe st 2

s Snm. » stop working yourself up. Just leave every.

MOTHER: When Geor
ge goes h ith hi
CHRIS ?q:;gz:xh.:ati.. %o:.n M“uan _..nw_wran " " ih him.
MOTHER: Steve is her father, too 7 hout fnnie
c : i - .
KMMM. Are Mos going to cut it out? Now, com
o MM _.ma:_.h upstage with him): You n_os;_«néwwr
a is, t} :
o e, Chuis, tney can hate s0 much thev’]l S
o v Il tear the world
nmEﬁM.M.z‘ Mﬂm&mm.:ﬁ. appears on porch.
\M 00 ..mrn s dressed already. [As he and m
\ porch.] I've just got to put on a shirt o mount
z . . j
N [ina preoccupied way}: Are you feelin i
MOTHER: Mx\w.z.m the difference, dea e
people, y'know, the sicker they get
[She goes into house. ‘
CHRIS: You look nice.
ANN: We're going to tell her ton
. \ T tonight,
CHRIS: >vwo_ci%. don’t worry m_umo:n it
ANN: [ wish we could tell her now .
My stomach gets hard. .
CHRIS: It's not schemin I
g, we'll just oet her
MOTHER [offstage, in the m_oil_%ﬁun W.n o o e il
il » A€ you going to sleep all
ANN [laughing]: The onl ’
i Ly y one who's relaxed is your father,
cHRIS: I'm relaxed.
ANN: Are you?
CHRIs: Look. [He holds out hi
is hand and 1
me know when George gets re.n. e ket shake ] Le

T, .H..Tnﬁn are certain
the Jonger they live.

I can’t stand mn_unnz.:m

PR o
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[He goes into the house. ANN moves aimlessly, and then is
drawn towards the tree stump. She goes to it, hesitantly tosches

broken top in the hush of her thoughts. Offstage LYDIA calls,

‘Johnny! Come get your supper!’ SUE enters, and halts,

seeing ANN.]
suE: Is my husband - ?
ANN [turns, startled]: Oh!
sue: I'm terribly sorry.
ann: It's all right, - T'm a little silly about the dark.
suB [looks about]: It is getting dark.
anN: Are you looking for your husband?
sug: As usual. [Laughs tiredly.] He spends so much time here,
 they'll be charging him rent.
ann: Nobody was dressed so he drove over to the depot to
pick up my brother.
sUE: Oh, your brother’s in?
ANN: Yeah, they ought to be here any minute no
have a cold drink?
sue: I will, thanks. [ANN goes o table and pours.
Too hot to drive me to beach. Men are like little boys;

the neighbours they'll always cut the grass.
ann: People like to do things for the Kellers. Been that way

since I can remember.
suE: It's amazing. | guess your brother's coming to give you

w. Will you

] My husband.
for

away, heh?

ANN [giving her drink]: [ don’t know. I supposc.

suE: You must be all nerved up.

ann: It's always a problem getting yourse

suE: That depends on your shape, of course. 1
you should have had a problem.

ann: ['ve had chances -

syg: I'll bet. It's romantic ... it's very unusual to me, marry-
ing the brother of your swectheart.

Axn: 1 don't know. I think it's mostly that whenever I

If married, isn't it
don't see why

need

ol
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somebody to tell me the truth I've always thought of Chyris.
When he tells you something you know it’s so. He relaxes
me,

SUE: And he's got money. That's Important, you know,

ANN: It wouldn't matter to me.

SUE: You'd be surprised. It makes all the difference. | married
an intern. On my salary. And that was bad, because as soon
35 2 woman supports 2 man he owes her something, You
can never owe somebody without resenting them. [ANN
laughs.] That's true, woc know.

ANN: Underneath, I think the doctor is very devoted.

sUE: Oh, certainly. But it’s bad when a man always sees the
bars in front of him. Jim thinks he’s in jail all the time,

ANN: Oh...

sUE: That's why I've been intending to ask you a small favour,
Ann. It’s something very important to me.

ANN: Certainly, if I can do it. _

SUE: You can. When you take up housekeeping, try to find a
place away from here.

ANN: Are you fooling?

SUE: I'm very serious. My husband is unhappy with Chris
around,

ANN: How is that?

SUE: Jim's a successful doctor. But he's got an idea he’d like
to do medical research: Discover things. You sce?

ANN: Well, isn't that good?

SUE: Rescarch pays twenty-five dollars a week minus launder-
ing the hair-shirt. You've got to give up your lifeto go into -
it.

ANN: How does Chris —

SUB [with growing feeling]: Chris makes people want to be
better than it’s possible to be. He does that to people.

ANN: [s that bad? :

SUB: My husband has a family, dear. Every time he has a

ACT TWO 131
session wich Chris he feels as though he's nonﬂcmdmws.mmﬂw .
not giving up everything for research. As nromm . HR .
an __umo& else isn’t compromising. It happens wit L_Bonﬁ _.Mm
aowm_n of years. He meets a man and makes a statuc

e | is is a statue
AnN: Maybe he’s right. [ don’t mean that Chris is ,

but - . .
sue: Now darling, you know he’s not right. ;
n: I don't agree with you. Chris - e
M”m.. Let’s m_nan dear. Chris is working .wq:w his mw%amnn.nﬂﬂn
he? He’s taking money out of that business every

the year.
ANN: What of it? -
: You ask me what of it .
wﬂmz. [ certainly do. [She seems about to burst out.] You

oughtn’t cast aspersions like that, I'm surprised at you :
: 1
. You're surprised at me! .
Mﬂﬂ EM d 52% take five cents out of that plant if there was
anything wrorig with it.
sus: You know that. . . _
ann: I know it. I resent everything you've said. -
SUE [moving towards her]: You know what I resent,
aNN:Please, I don’t want to argue. ,
suE: I resent living next door to.the Holy Family. It makes me
look like a bum, you =dﬂnanumw.v
: I can’t do anything about that.
MHM .,.anM is he 8%.25 a man'’s life? Everybody knows Joe
pulled a fast one to get out of jail.

N: That's not true!
Mw.m. Then why don’t you go out and talk to people? Go or,

talk to them. There’s not a person on the block who doesn :

know the truth. . .
anN: That's a lie. People come here all the time for carc

and -
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SUE: So what? They give him credit for being smart. | do,
too, I've got nothing against Joe. But 1f Chris wants people
to put on the hair-shirt let him take off his broadcloth. He's
driving my husband crazy with that phoncy idealism of his,
and I'm at the end of my rope on it! [CHRIS enters on porch,
wearing shirt and tie now. She turns quickly, hearing. With a
smile] Hello, darling. How’s Mother?

curis: I thought George came.

SUE: No, it was just us.

CHRIS [coming down to them]: Susie, do me a favour, heh? Go
up to Mother and sec if you can calm her. She’s all worked
_._mu.

suk: She still doesn’t know about you two?

CHRIS [laughs a little]: Well, she senses it, 1 guess. You know
my mother.

SUE [going up to porch]: Oh, yeah, she’s psychic.

CHRIS: Maybe there’s something in the medicine chest,

suE: I'll give her one of everything. [On porch] Don’t worry
about Kate; couple of drinks, dance her around a Litle ...
She’ll love Ann. [To aNN} Because you're the female
version of him. [curis laughs.] Don’t be alarmed, I said
version. [She goes into house.]

CHRIS: Interesting woman, isn’t she?

ANN: Yeah, she's very interestin g.

CHRIS: She’s a great nurse, you know, she —

ANN [in tension, but trying to control it): Are you still doing that?

CHRIS [sensing something wrong, but still smiling]: Doing what?

ANN: As soon as you get to know somebody you find a dis-
tinction for them. How do you know she’s a great nurse?

CHRIs: What's the matter, Ann?

ANN: The woman hates you. She despises you!

CHRIS: Hey ... What's hit WOFv

ANN: Gee, Chris -

CHRris: What happened here?

ACT TWO 133

ANK: You never - Why didn’t you tell me?

curis: Tell you what? .

ANN: She says they think Joe is guilty. .. .

curis: What difference does it make what %Q. think?

ANN: [ don’t care what they think, I just don t anmoasnm
why you took the trouble to deny it. You said it was all
forgotten. . .

cHris: [ didn’t want you to fecl there was anything wrong in
you coming here, that's all. T know a lot om.maom_m think
my father was guilty, and [ assumed there might be some
question in your mind. .

ANN: But I never once said I suspected him.

cHrI1s: Nobody says it. . .

ANN: Chris, I know how much you love him, but it could
never — o

curis: Do you think 1 could forgive him if he'd done that
thing? .

ANN: I'm not here out of a blue sky, Chris. I turned my back
on my father, if there's anything wrong here now -

cHris: I know that, Ann. o

ANN: George is coming from Dad, and I don’t think it’s with
a blessing. .

cHRis: He's welcome here. You've got nothing to fear from
George.

ANN: Tell me that ... just tell me that.

cHRIs: The man is innocent, Ann. Remember he was falsely
accused once and it put him through hell. How c.co_.w_m you
behave if you were faced with the same thing mmp_:w Annie,
believe me, there’s nothing wrong for you here, believe me,
kid.

ann: All right, Chris, all right. [They embrace as keLLER
appears quietly on poreh. ANN simply studies % _

KELLER: Every time I come out here it looks like Playland!
—.N..rm;#. mmu.mhb n.:.__& Hhﬁh} _—.3. Nmuw&h:ﬁ_hmz_mﬁw.w
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cuxis: I thought you were going to shave?

KBLLER [sitting on bench]: In a minute. I just woke up, [ can’t
see nothin’.

ANN: You look shaved.

geLLER: Oh, no. [Massages his jaw.] Gotta be extra special
tonight. Big night, Annie. So how's it feel to be a married
woman? .

ANN [laughs): 1 don’t know, yet.

KELLER [to CHRIS]: What's the matter, you slippin’? [He takes
a little box of apples from under the bench as they talk.]

cHris: The great roué!

gEBLLER: What is that, roué?

curis: It's French.

geLLER: Don’t talk dirty. [They laugh.]

cHRis [to ANN]: You ever meet a bigger ignoramus?

gELLER: Well, somebody’s got to make a living.

ANN [as they laugh): That's telling him.

geLLER: [ don’t know, everybody’s gettin’ so goddam edu-
cated in this country there’ll be nobody to take away the
garbage. [They laugh.] It's gettin’ so the only dumb ones
left are the bosses.

ANN: You're not so dumb, Joe.

kBLLER: | know, but you go into our plant, for instance. I
got so many lieutenants, majors, and colonels that I'm
ashamed to ask somebody to sweep the floor. I gotta be
careful I'll insult somebody. No kiddin’. It’s a tragedy: you
stand on the street today and spit, you're gonna hit a college
man.

crris: Well, don't spit.

KBLLER [breaks apple in half, passing it to ANN and cHris): 1
mean to say, it's comin’ to a pass. [He takes a breath.] I been

- thinkin’, Annic ... your brother, George. [ been thinkin’
abouit your brother George. When he comes like you to
brooch somcthing to him.
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curis: Broach.
RELLER: What's the matter with brooch?

‘curis [smiling]: It's not English.

KELLER: When I went to night-school it was brooch.

ANN [laughing]: Well, in day-school it's broach.

xBLLER: Don't surround me, will you? Seriously, Ann ...
You say he’s not well. George, [ been thinkin’, why
should he knock himself out in New York with that cut-
throat competition, wh n I got so many friends here; I'm
very friendly with some big lawyers in town. 1 could set
George up here.

ANN: That's awfully nice of you, Joe.

KELLER: No, kid, it ain’t nice of me. I want you to under-
stand me. I'm thinking of Chris. [Slight pause.] See ... this
is what [ mean. You get older, you want to feel that you -
accomplished something. My only accomplishment is my
son. | ain’t brainy. That's all I accomplished. Now, a year,
eighteen months, your father'll be a free man. Who is he
going to come to, Annie? His baby. You. He'll come, old,
mad, into your house.

ANN: That can’t matter any more, Joe.

keLLER: I don’t want that to come between us. [Gestures
between cur1s and himself ]

ANN: I can only tell you that that could never happen.

KELLER: You're in love now, Annie, but believe me, I'm
older than you and I know - a daughter is a daughter, and
a father is a father. And it could happen. [He pauses.] I like
you and George to go to him in prison and tell him ...
‘Dad, Joe wants to bring you into the business when you
get out.”

ANN [surprised, even shocked]: You'd have him as a partner?

KELLER: No, no partner. A good job. [Pause. He sees she is
shocked, a little mystified. He gets up, speaks more nervously.]
I want him to know, Annic ... while he's sitting there 1
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want him to know that when he gets out he’s got a place
waitin’ for him. It'll take his bitterness away. To know you
got a place ... it sweetens you.

ANN: Joe, you owe him nothing.

EELLER: I owe him a good kick in the teeth, but he’s your
father.

cHris: Then kick him in the teeth! I don’t want him in the
plant, so that's that! You understand? And besides, don’t
talk about him like that. People misunderstand you!

KELLER: And I don’t understand why she has to crucify the
man.

cHRr1s: Well, it’s her father, if she feels —

KELLER: No, no.

CHRIS [almost angrily]: What's it to you? Why - ?

KELLER | - a commanding outburst in high nervousness): A father
is a father! [As though the outburst had revealed him, he looks
about, wanting to retract it. His hand goes to " his cheek.] 1
better ~ I better shave. [He turns and a smile is on his face. To
ANN] I didn’t mean to yell at you, Annie.

ANN: Let’s forget the whole thing, Joe.

KELLER: Right. [To cHRIs] She’s likeable.

CHRIS [a little peeved at the man’s stupidity]: Shave, will you?

KELLER: Right again,

[As he turns to porch LYDIA comes hurrying from her house.]

Lypia: I forgot all about it. [Seeing cur1s and ANN] Hya.
[To yor] I promised to fix Kate’s hair for tonight. Did she
comb it yet?

KELLER: Always a smile, hey, Lydia?

LYD1A: Sure, why not?

KELLEK [going up on porch]: Come on up and comb my Katie's
hair, [LYD1A goes up on porch.] She’s got a big night, make
her beautiful.

rypra: I will,

KELLER [holds door open for her and she goes into kitchen. To
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crrisand ANK]: Hey, that could bea song. ?.uqm sings softly.]
Come on up and comb my Kate's hair ...
Oh, come on.up, 'cause she’s my r.:&. fair - & i
[To AnN] How's that for one year of night-schoo [He
continues singing as he goes into kitchen.]
Oh, come on up, come on up, and comb my
lady's hair -
[j1m BAYLISS rounds
JIM crosses fo CHRIS, )
citedly. RELLER stands just inside
them. .
cHRr1s: What's the matter? Where is he?
jim: Where's your mother?
gris: Upstairs, dressing.
Mzz TS&W@ to them rapidly]: What r».wvnuom to Onoamnmu
jim: I asked him to wait in the car. Emnn.u to me .:o,.a,r an
you take some advice? [They wait.] Don’t bring him in here.
ANN: Why? .
jim: Kate _M in bad shape, you can't explode this
ANN: Explode what?
jiM: You know why ks F.Hn.
There’s blood in his eye; drive
ne.

F—me turns to go up drive, takes a couple of steps, sees
KELLER, and stops. He goes quietly on _“:E house.) »
cunis [shaken, and therefore angered]: Don't be an old pmm.ﬁ
Jim: He's come to take her home. What moﬁ. that Bn.ﬂw *mu 0

ANN] You know what that means. Fight it out with him

some place clse.
ANN [cormes back down towards CHRIS]:
where.
CcHRIS [goes to her]: No.
jiM: Will you stop being an .zron.u _
caris: Nobody's afraid of him here. Cut that out!

corner of driveway, walking rapidly.
motions him and pulls him down ex-
kitchen door, watching

in front of her.

don’t try to kid it away.

him somewhere and talk to

T'll drive ... him some-

]
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want him to know that when he gets out he’s got a place
waitin’ for him. It'll take his bitterness away. To know you
got a place ... it sweetens you.

ANN: Joe, you owe him nothing.

EELLER: I owe him a good kick in the teeth, but he’s your
father.

cHris: Then kick him in the teeth! I don’t want him in the
plant, so that's that! You understand? And besides, don’t
talk about him like that. People misunderstand you!

KELLER: And I don’t understand why she has to crucify the
man.

cHRr1s: Well, it’s her father, if she feels —

KELLER: No, no.

CHRIS [almost angrily]: What's it to you? Why - ?

KELLER | - a commanding outburst in high nervousness): A father
is a father! [As though the outburst had revealed him, he looks
about, wanting to retract it. His hand goes to " his cheek.] 1
better ~ I better shave. [He turns and a smile is on his face. To
ANN] I didn’t mean to yell at you, Annie.

ANN: Let’s forget the whole thing, Joe.

KELLER: Right. [To cHRIs] She’s likeable.

CHRIS [a little peeved at the man’s stupidity]: Shave, will you?

KELLER: Right again,

[As he turns to porch LYDIA comes hurrying from her house.]

Lypia: I forgot all about it. [Seeing cur1s and ANN] Hya.
[To yor] I promised to fix Kate’s hair for tonight. Did she
comb it yet?

KELLER: Always a smile, hey, Lydia?

LYD1A: Sure, why not?

KELLEK [going up on porch]: Come on up and comb my Katie's
hair, [LYD1A goes up on porch.] She’s got a big night, make
her beautiful.

rypra: I will,

KELLER [holds door open for her and she goes into kitchen. To
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crrisand ANK]: Hey, that could bea song. ?.uqm sings softly.]
Come on up and comb my Kate's hair ...
Oh, come on.up, 'cause she’s my r.:&. fair - & i
[To AnN] How's that for one year of night-schoo [He
continues singing as he goes into kitchen.]
Oh, come on up, come on up, and comb my
lady's hair -
[j1m BAYLISS rounds
JIM crosses fo CHRIS, )
citedly. RELLER stands just inside
them. .
cHRr1s: What's the matter? Where is he?
jim: Where's your mother?
gris: Upstairs, dressing.
Mzz TS&W@ to them rapidly]: What r».wvnuom to Onoamnmu
jim: I asked him to wait in the car. Emnn.u to me .:o,.a,r an
you take some advice? [They wait.] Don’t bring him in here.
ANN: Why? .
jim: Kate _M in bad shape, you can't explode this
ANN: Explode what?
jiM: You know why ks F.Hn.
There’s blood in his eye; drive
ne.

F—me turns to go up drive, takes a couple of steps, sees
KELLER, and stops. He goes quietly on _“:E house.) »
cunis [shaken, and therefore angered]: Don't be an old pmm.ﬁ
Jim: He's come to take her home. What moﬁ. that Bn.ﬂw *mu 0

ANN] You know what that means. Fight it out with him

some place clse.
ANN [cormes back down towards CHRIS]:
where.
CcHRIS [goes to her]: No.
jiM: Will you stop being an .zron.u _
caris: Nobody's afraid of him here. Cut that out!

corner of driveway, walking rapidly.
motions him and pulls him down ex-
kitchen door, watching

in front of her.

don’t try to kid it away.

him somewhere and talk to

T'll drive ... him some-

]
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[He starts for driveway, b
who enters there, Groxr
Mce on the edge of his se
! Mth afraid to find himse
and CHRIS ste
s up to him, ha

] : nd il
omm M 15 Helluva way to do; smzﬂ.a NMR&&. ]
RGE: i ; 2
gzo; mm.m Doctor said your mother _.wn__..

S: S0 what? She’d want to s

ee

We've b ith
een waiting fo
T youall a
on GEORGE'S arm, but G e

well, I -

:ﬁaﬁw o ORGE pulls away, coming across fo-
ANN [touching his collar]: This ;
ol o collar]: This is filthy, didn’t you bring

[GEORGE breaks
away from h
M_R yard. m.uwo« opens, and er ._._Mwha_hqa -
3w.:w. but if's SuE. She Jooks at ?.S.w
ves to fence. He looks i ;i
Mcﬁe. &EEE%& ks over it at his former home. sug
SUE [annoyed]: How ab
yed]: out 1, Ji
W_:ﬁ Ob, it’s too hot to &,M_o beach, Jmd
UE: ; :
v WMMH w Mﬂmnmnn to .En station - Zeppelin?
: is Bayliss, George. —Qn:_.am.

no.attention, starin S,
. 5 GE pays
i g at house] George! [cEORGE Enﬁ.w W{gwm

SUE: How do you do.
GEORGE [removing his hat
house, aren’t you?
sUE: That’s right. C
ki ght. Come and see
GEORGE [walks
o [walks down and away from her): I liked it the way it
SUE [after a brief pause]: He's frank, isn’t he?

JiM QES.:% her off]: S o
[They ] ;3 ce you later, .., Take it easy, fella,

J: You're the people who bought our

what we did with it before

; M”..“h MHM.@.« up short by Grorcp,
o .H.m s age, but q paler man,

; Em.ﬁ.ar He speaks quietly, as
If screaming. An instant’s rawn_..h.g

sitting out there for?

you, wouldn’t she?
oon. [He puts his hand

. minin
idly, thinking it M
he turns away and

. . ‘ | ~
ACT TWO 2

]: Thanks for driving him! [ Turning to

curis [calling after them
ome grape juicet Mother made it

crorGe] How abouts
especially for you.

cEORGE [with forced appreciation
my grape juice.

caris: You drank enough of it in this house. How've you
been, George? - Sit down.

croRGE [keeps moving]: It takes me a minute. [Looking
around] It seems impossible. .

curis: What?

cEORGE: I'm back here.

CHRIS: Say, you ve gotten a little nervous, haven't you?

c5ORGE: Yeah, towards the end of the day. What're you, big
executive noOw?

currs: Just kind of medium. How's the law? .

crorcE: 1 don't know. When was studying in the hospital
it scemed sensible, but outside there doesn’t scem to be
much of a law. The trees got thick, didn’c they? [Points to

stump.] What's that?
crris: Blew down last night. We had it there for Larry. You

know.
crorce: Why, afraid you'll forget him?

curis [starts for GEORGE]: Kind of a remark is that?

ANN [breaking in, putting restraining hand on CH ris]: When
did you start wearing 2 hat?

GEORGE [discovers hat in his hand): Today. From ncw on I
decided to look like a lawyer, anyway. [He holds it up to her.)
Don’t you recognize it?

ann: Why? Where = ?

cEoRGE: Your father’s - He asked me to wear it.

ANN: How is he?

crorGE: He got smaller.

ANN: Smaller?

cEORGE: Yeah, litde. [

]: Good old Kate, rem&mbered

Holds out his hand to measure.) He's a

1
1
|
i
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little man. That's what happens to suckers, you know. It's
good I went to him in time - another year there’d be nothing
left but his smell. ’
cHris: What's the matter, George, what's the trouble?
GEORGE: The trouble? The trouble is when you make suckers
out of people once, you shouldn’t try to do it twice.
CcHRI1s: What does that mean?
GEORGE [to ANN]: You're not married yet, are you?
ANN: George, will you sit down and stop - ?
GEORGE: Are you married yet?
ANN: No, I'm not married yet.
GEORGE: You're not going to marry him.
ANN: Why am [ not going to marry him?
GEORGE: Because his father destroyed your family.
cHuris: Now look, George ...
GEO w.nm_ Cut it short, Chris. Tell her to come home with me.
Let’s not argue, you know what I've got to say.

nmw;h George, you don’t want to be the voice of God. do
%Oﬁ—. .

GEORGE: I'm -

nm_.:m“.u.rmﬂ.m. been your trouble all your life, George, you
&ﬁn._bﬁo things. What kind of a statement is that to make?
You're a big boy now.
GEORGE: I'm a big boy now.
cHris: Don’t come bulling in here. If you've got something
to say, be civilized about it.
GEORGE: Don't civilize me!
ANN: Shhh!
CHRIS [ready to hit him]: Are you going to talk like a grown
man or aren’t you?
ANN [quickly, to forestall an outburst]: Sit down, dear. Don't be
angry, what's the matter? [He allows her to seat him, looking

at her] Now what happened? You kissed me when I left
now you - .
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GEORGE [breathlessly]: My life turned upside down since then.
I couldn’t go back to work when you left. I wanted to go
to Dad and tell him you were going to be married. It
seemed impossible not to tell him. He loved you so much.
[He pauses.] Annie — we did a terrible thing. We can never
be forgiven. Not even to send him a card at Christmas. I
didn’t see him once since [ got home from the wac! Annie,
you don’t know what was done to that man. You don't
know what happened.

ANN [afraid]: Of course I know.

GEORGE: You can't know, you wouldn’t be here. Dad came
to work that day. The night foreman came to him and
showed him the cylinder heads ... they were coming out
of the process with defects. There was something wrong
with the process. So Dad went directly to the phone and

called here and told Joe to come down right away. But the

morning passed. No sign of Joe. So Dad called again. By

this time he had over a hundred defectives. The Army was

screaming for stuff and Dad didn’t have anything to ship.

So Joe told him ... on the phone he told him to weld,

cover up the cracks in any way he could, and ship them out.
curis: Are you through now?

GEORGE [surging up at him]: I'm not through now! [Back to
aNN] Dad was afraid. He wanted Joe there if he was going
to do.it. But Joe can’t come down ... He's sick. Sick! He
suddenly gets the flu! Suddenly! But he promised to take
responsibility, Do you understand what I'm saying? On the
telephone you can't have responsibility! In a court you can
always deny a phone call and that’s exactly what he did.
They knew he was a liar the first time, but in the appeal they
believed that rotten lie and now Joe is 2 big shot and your
father is the patsy. [He gets up.] Now what're you going to
do? Eat his food, sleep in his bed? Answer me; what're you
going to do?

ol
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cHr1s: What're you going to do, George?
anmnM&In mrﬁoo smart for me, I can’t proves phone call
cHR1S: Then how dare vou come in h i .
ANN: George, the nocz\: i here with that ror?
om_.m»nm” The court didn’t know your father! But you know
m. mmwu wSo.% in your heart Joe did it.
CHRIS [whirling kim around]: Low i i g
vl i d] er yoar voice or I'll throw
GEORGE: She knows. She knows.
CHRIS [fo ANN]: 1 i
rﬂn.H N]: Get him out of here, Ann. Get him out of
ANN: George, I know everythin g i
ything you've said. D
whole thing in court, and they ..% seis
GEORGE [ - : i :
.n._ﬁ n~w=o.a a scream): The court did not know him,

ANN: Shhh! - But he'll say anything, G
i y anything, George. You know how

SMMM GE [turning to CHR1s, with deliberation]: I'll ask you some-

g _m:m look me in the eye when you answer me

caris: I'll look you in the eye. .

GEORGE: You know your father -

cHuris: [ know him well.

GEORGE: And rm.m the kind of boss to let a hundred and
twenty-one cylinder heads be_repaired and shipped out of
his shop without even knowing about it?

cHRis: He's that kind of boss.

GEORGE: .?& that’s the same Joe Keller who never left his
shop without first going around to see that all the lights
were out.

CHRIS ?\%_uu growing anger]: The same Joe Keller.

¢EORGE: The same man who knows how many min
. t
his workers'spend in the toilet. A

cHris: The same man. )

GEORGE: And my father, that frightened mouse who'd never

ACT TWO = A3

P
4 “Bbuy a shirt without somebody along - that man would dare

do such a thing on his own?

crris: On his own. And because he's a frightencd mouse this

is another thing he'd do - throw the blame on somecbody
else because he’s not man enough to take it himself. He
tried it in court but it didn’t work, but with a fool like you

it works!

ceoRrGE: Oh, Chris, you're a liar to yourself!
ANN [deeply shaken]: Don't talk like that!

cHeis [sits facing GEORGE]: Tell me, George. What happenec?
The court record was good enough for you all these year:,
why isn't it good now? Why did you believe it all the e
years? .

GEORGE [affer a slight pause]: Because you believed it .. .
That's the truth, Chris. I believed everything, because I
thought you did. But today I heard it from his mouth.
From his mouth it’s altogether different than the record.
Anyone who knows him, and knows your father, will be-
lieve it fror his mouth. Your Dad took everything we
Lave. I can’t beat that. But she’s one item he’s not going to
grab. [He turns to ANN.] Get your things. Everything they -
have is covered with blood. You're not the kind of a gitl
who can live with that. Get your things.

cHRIS: Ann ... you're not going to believe that, are yout

ANN [goes fo him): You know it’s not true, don’t you?

cEORGE: How can he tell you? It’s his father. [To cHRis]
None of these things ever even Cross your mind?

cHris: Yes, they cressed my mind. Anything can cross your
mind!

GEORGE: He knows, Annie! He knows!

curis: The voice of God!

ceorGE: Then why isn’t your name on the business? Explain
that to her!
curis: What the hell has that got to do with - ?
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GEORGE: Annie, why isn’t his name on it? ¢

cHrIs: Even when I don’t own it! £

GEORGE: Who're you kidding? Whe gets it when he dies?
[To aNN] Openyour eyes, you know the both of them isn’t
that the first thing they’d do, the way they love each other?
- J. O.Kellerand Son? [Pause. NN looks from him to cuz1s.
I'll settle it. Do you want to settle it, or are vou afraid to?

curis: What do you mean?

GEORGE: Let me go up and talk to your father. In ten minutes
you'll have the answer. Or are you afraid of the answer?
cHRr1s: 'm not afraid of the answer. I know the answer, But
my mother isn’t well and I don’t want a fight here now.

GEORGE: Let'nie go to him.
cHRIs: You're not going to start a fight here now.
GEORGE [to ANN]: What more do you want! [There is a sound
of footsteps i the howuse.]
ANN [turns her head suddenly towards house]: Someone’s coming.
CHRIS [to GEORGE, guietly]: You won’t say anything now.
aNN: You'll go soon. I'll call a cab.
GEORGE: You're coming with me. ,
ANN: And don’t mention marriage, because we haven’t told
her yet.
GEORGE: You're coming with me.
ANN: You understand? Don't - George, you're not going to
start anything now! [She hears footsteps.] Shsh!
[MOTHER enters on porch. She is dressed almost formally; her
hair is fixed. They are all turned towards her. On seeing
GEORGE she raises both hands, comes down towards him.)
MOTHER: Georgie, Georgie.
GEORGE [ — he has always liked her]: Hello, Kate.
MOTHER [cups his face in her hands]): They made an old man
out of you. [Touches his hair.] Look, you're grey.
GEORGE [ - her pity, open and unaba¥hed, reaches into him, and he
smiles sadly]: I know, I -

. 1
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moTHER: | told you when you went away, don't try for

dals.  ~ _ .
an_,Momw:u:m‘_:. tiredly]: 1 didn't try, Kate. They made it very
e (o Go on. You're all alike. [To ANN]

MOTHER [actually nzm.%..
Look at him, whydid yousa .
nmoowoom [relishing her solicitude]: 1 fecl all :_mrw .,
woTHER: I'm sick to look at you. What's the ma
your mother, why don't she feed you?
ANN: He just hasn’t any appeute.
voTHER: If he ate in my house
ann] 1 pity your husband! |

k a sandwich. -
nmﬁﬂ%m%ﬂcl sits with an embarrassed laugh]: T'm really not

yhe'sfine? He looks likea ghost.

he'd have an appetite. _u.,a
To cEORGE] Sit down. I

B d it breaks my heart to sec what hap-

- Homnest to Go :
ZW.MMnMwS all the children. How we worked and Emﬂunm fcr

han us.
, and you end up no better t :
nmﬁv“mm Twﬂ._.w deep feeling for rmu.. Woc ... you haven
d at all, you know that, Kate? |
KM”»MMMH None of us changed, %ooﬂmﬁ. We W_MHWMM %M W
st talking about the day you were bO
MMM“M»WWM shut off. People were carrying rﬁﬁw m.omo HM
block away - a stranget would have thought t nré_ o
neighbourhood was on fire! [They laugh. Mrm .#“2 the juice.
To ann] Why didn’t you give him some juice!
defensively]: 1 offered it to rh.n. . .

__“M”.mm mﬁﬂﬁﬂﬂwgn You offered it to him! [Thrusting .MMPM
into GEORGE's hand] Give it to him! [To ommﬂnm.wﬁ”oan
laughing] And now you're going to sit here and drin
juice ... and look like moﬁnw@m_ ey

‘eino]: Kate, | feel hungry alreacy. N

MWNMM mﬁ“:wﬁm“ She could turn Mahatma Gandhi into 2

heavyweight!

1
!
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MOTHER HE__ nH:Em. Em“rham& energy]: Listen, to hell with the
restaurant! ot a ham i i
e mmoﬁn_om, H“._ wblﬂwn icebox, and {rozen straw-

ANN: Swell, I'll help you!

GEORGE: The train leaves at eight-thirty, Ann.

MOTHER [to ANN]: You're leaving?

cHRis: No, Mother, she’s not -

ANN ?memﬁ through it, going to GEORGE]: You hardly got
here; give yourself a chance to get acquainted again. i

CHRIS: Sure, you don’t even know us any mote.

MOTHER: Well, Chris, if they can’t stay, don’t —

cHRIs: No, it’s just a question of George, Mother, he planned
on -

GEORGE [gets up politely, nicely, for RATE's sake]: Now wait a

minute, Chris ...

cHRIs [smiling, and full of command, cutting him : 1
want to go, I'll drive you to the station Mo,&. vﬁwm%ﬂﬂ“
staying, no arguments while you're here.

MOTHER [at last confessing the tension]: Why should he argue?
Tw.mm goes to him. With desperation and compassion B.om_.am ?...a
hair] Georgie and us have no argument. How noE% we
have an argument, Georgie? We all got hit by the same
rmrnm:m. how can you - ? Did you see what happened to
Larry’s tree, Georgic? [She has taken his arm, and unwillingl
wﬁﬁ moves across stage with her.] Imagine? While I was mR»SW
Sm of him in the middle of the night, the wind came along
and -

[LYDIA enters on porch. As soon as she sees him)

LYD1A: Hey, Georgie! Georgie! Georgici Georgie! Georgie!
[She comes down to him eagerly. She has a flowered hat M.amrmm
hand, Ema.%.ﬁn»awm fakes from her as she goes to GEORGE.]

GEORGE [as they shake hands eager -

2 Mo. e igerly, warmly]: Hello, Laughy.

LYDIA: I'm a big girl now,
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woTHER: Look what she can do to a hat!

ANN [to LYDIA, admiring the hat]: Did you make that?

woTHER: In ten minutes! [She puts it on.]

LYDIA [fixing it on her head]: 1 only rearranged it.

cEORGE: You still make your own clothes?

curis [of MOTHER]: Ain't she classy! All she needs now is 2
Russian wolfhound.

MOTHER [moving her head]: It fecls like somebody is sitting on
my head.

AnN: No, it's beautiful, Kate.

MOTHER [kisses LYDIA. To GEORGE]: She’s a genius! You
chould’ve married her. [They laugh.] This onc can feed
you!

LYD1A [strangely embarrassed]: Oh, stop that, Kate.

GEORGE [to LyD1A]: Didn’t I hear you had 2 baby?

MOTHER: You don’t hear so good. She’s got three babies.

c2ORGE [a little hurt by it - to LYD1A]: No kidding, three?

LyD1A: Yeah, it was one, two, threc - You've been away a
long time, Georgie. :

GEORGE: I'm beginning to realize.

MOTHER [to CHRIS and GEORGE]: The trouble with you kids
is you think too much.

Lypia: Well, we think, too.

MOTHER: Yes, but not all the time.

GEORGE [with almost obvious envy]: They never took Frark,
heh?

LYDIA [a little apologetically]: No, he was always onc year
ahead of the draft.

MOTHER: It's amazing. When they were calling boys twen'y-
seven Frank was just twenty-cight, when they made it
twenty-cight he was just twenty-nine. That's why he took
up astrology. It's all in when you were born, it just goes to
show.

caris: What does it go to show?

o4

I —



148 ALL MY SONS

MOTHER [to caRrIs]: Don't be so intelligent. Some supersti-
tions are very nice! [To Lypia] Did he finish Larry’s
horoscope?

LypiA: I'll ask him now, I'm going in. [To GEORGE, a littie
sadly, almost embarrassed] Would you like to see my babies?
Come on.

GEORGE: I don't think so, Lydia.

LYDIA [understanding]: All right. Good luck to you, George.

GEORGE: Thanks. And to you ... and Frank. [She smiles at
him, turns and goes off to her house. GEORGE stands staring after
her.]

LYDIA [as she runs off ]: Oh, Frank!

MOTHER [reading his thoughts): She got pretty, heh?

GEORGE [sadly]: Very pretry.

MOTHER [as a reprimand]: She’s beautiful, you damned fool!

GEORGE [looks around longingly; and softly, with a catch in his
throat]: She makes it seem so nice around here,

MOTHER [shaking her finger at him): Look what happened to
you because you wouldn’t listen to me! I told you to marry
that girl and stay out of the war!

GEORGE [laughs at himself]: She used to laugh too much.

MOTHER: And you didn’t laugh enough. While you were
getting mad about Fascism Frank was getting into her bed.

GEORGE [to CHRIs]: He won the war, Frank.

curis: All the battles.

MOTHER [in pursuit of this mood]: The day they started the
draft, Georgie, I told you you loved that gizl.

CHRIS [laughs]: And truer love hath no man!

MOTHER: I'm smarter than any of you.

GEORGIE [laughing]: She’s wonderful!

MOTHER: And now you're going to listen to me, George,
You had big principles, Eagle Scouts the three of you; so
now I got a tree, and this one [indicating CHRIS] when the
weather gets bad he can’t stand on his feet; and that big
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’ ; ds
inting to LYDIA’s house] next door who never rea
Mﬂ?ﬁmﬂ_% Andy Gump has three children and his house
paid off. Stop being a philosopher, and look after f.ug:n:..
Like Joe was just saying — you move back here, he 1l help
you get set, and I'll find you a girl and put a smile on your
face. -

GEORGE: Joe! Joe wants me here! o

ANN [eagerly]: He asked me to tell you, and I think it’s a good
idea. .

MOTHER: Certainly. Why must you make believe you hate us?
Is that another principle? ~ that you have to _“EH us? You
don't hate us, George, I know you, you can't fool me, 1
diapered you. [Suddenly to ANN] You remember Mr
Marcy’s daughter?

ANN [laughing, to GEORGE]: She’s got you hooked already!
[cEORGE laughs, is excited.] . i
MoTHER: You look her over, George; you'll see she’s the

most beautiful -

caris: She’s got warts; George. m

MOTHER [fo cHRis]: She hasn’t got warts! [To GEORGE] So
the girl has a little beauty mark on her chin -

cHRr1s: And two on her nose. . . .

MOTHER: You remember. Her father's the retired police
inspector.

CHRIS: Sergeant, George.

MOTHER: He's a very kind man!

cHris: He looks like a gorilla.

MOTHER [to GEORGE]: He never shot anybody. .

[They all burst out laughing, as RELLER appears in doorway.
GEORGE rises abruptly and stares af KELLER, who comes
rapidly down to him.] o

KELLER [ -the laughter stops. E\__Hrm_‘amzm&mcarhi“.ﬁ.\n:_ Lo k
who's here! [Extending liis hand] Georgie, good to see ya.

GEORGE [shaking hands — sombrely]: How're you, Joe?

o



Ts0 ALL MY SONS

KELLER: So-s0. Gettin’ old. You comin’ out to dinner with us?

GEORGE: No, got to be back in New York.
ANN: I'll call a cab for you. [Ske goes up into the house.]

EELLER: Too bad you can’t stay, George. Sit down. [To

MOTHER]| He looks fine.

MOTHER: He looks terrible.

XELLER: That's what I 'said, you look terrible, George. [ They
laugh.] I wear the pants and she beats me with the belt.

GEORGE: I saw your factory on the way from the station. It
looks like General Motors.

KELLER: I wish it was General Motors, but it ain’t. Sit down,
George. Sit down. [Takes cigar out of his pocket.] So you
finally went to see your father, I hear?

GEORGE: Yes, this morning. What kind of stuff do you make
now?

keLLER: Oh, little of everything. Pressure—cookers, an as-
sembly for washing-machines. Got a nice, flexible plant
now. So how'd you find Dad? Feel all right?

GEORGE [searching KELLER, speaking indecisively): No, hes not

well, Joe. :

KELLER [lighting his cigar]: Not his heart again, is it?
GEORGE: It's everything, Joe. It’s his soul.

KELLER [blowing out smoke]: Uh huh -

cHR1s: How about seeing what they did with your house?
ERLLER: Leave him be,

GEORGE [to CHRIS, indicating xELLER]: I'd like to talk to him.
KELLER: Sure, he just got here. That's the way they do,

George. A little man makes a mistake and they hang him by

the thumbs; the big ones become ambassadors. I wish you'd-

a told me you were going to see Dad.

GEORGE [studying him): I didn’t know you were interested.
EELLER: In a way, [ am. I would like him to know, George,

that as far as 'm concerned, any@ime he wants, he’s got a

place with me. I would like him to know that.

ACT TWO

Don't you know that?

: your ts, joc.
ceorGE: He hates your gu | o

gerLer: | imagined it. But &pﬂ can
MOTHER: Steve Was r2ver like mwwmw " uqaﬂm —
cporce: He's like that now. He dliketo j oy
made money in the wat and put him up ag
curis: He'll need a lot of bullets.
crorGE: And he'd better not get any. |
gprrer: That's a sad thing to hear. R —
GEORGE [with ,_:.E:R&wb_aaaaa_,. Why
b ﬁoﬂﬁwm.ﬂmcmwo.u. his nature rising, but under maanaamh n”
wmmew <c he hasn’t changed. AslongasI know EHMW qﬂr uﬂw
Mﬂnn.w..“pn the man never leamed how to take the :

You know that, George.
GEORGE [ - he does]: Well, I -

5 ow it. me 1
xauian S gon 8 0 member it. I mean like in

’t look like you r¢
N.WMM ﬁmhﬂnnwww the .&»Ww on Flood Street. And be damn

ing for two
i :¢h that heater he left burning
MME.. ﬁ““ﬁﬁ%nﬁmo wouldn’t admit ﬂr.mn was r% me.ww
nmnﬁun. I had to fire a mechanic to save his face. You

member that.
cEORGE: Yes, but- .
:I'mj tioning it,
KELLER: ' m just mentiont . =
another one of a lot of things. Like when he g
money to invest in oil stock.

GEORGE [distressed]: I know .ﬂrmﬁ. L= o remenbes
KBLLER [driving in, but restrained]: Butit's g

those things, kid. The way he cursed Frank because the

tock went down. Was that Frank's muc:w To mmnwc nm“nw
.WWBHW was a swindler. And all the man did was give
bad tip.

GE | gets up,

Mmm_ww.. _H.mwg Wmaogvﬁ them, remember them.

Because the way you come In.

. Because this is just
i Frank that

- 1 know those things. ...
moves away]: I kn A

od
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out of house.] There are certai i
n men in th
see everybody hung before they'll take mmwﬁolm e
stand me, George? e
[They stand facin
N . 1¢ each other, ceo { ] i
ANN [coming downstage]: The cab’s on MM.M g ?a;
el ay. Would you like
MOTHER [with the thrust of hope)-
AR G of hope]: Why must he go? Make the
MH:MM_ Sure, you'll have dinner with us!
N: i .
-y Mé about it? Why not? We're eatin at the lak
ave a swell time. = s
[A4 long pause, as cxo
e L il RGE looks at ANN, CHr1s, KELLER,
GEORGE: All right.
MOTHER: Now you're talking
CHR1s: I've got a shirt that'll wo ri
. go right with i
Moummm.. Size m.mon: and a half, n.wrn QoOMrMW o
ZMNMMH.HM.W%&» = ? I mean - Frank and S.m&p coming?
R: Tl get you a date that'll make her look Jj 4
[She starts upstage.] ook fkea -
Mwwpmm_ Mﬂﬁb_.ah_” No, I don’t want 2 date.
Trmm. ow somebody just for you! Charlotte T
€ starts for ihe house.] e
KELLER: Call Charlotte, that's right
MO : ;
azhﬂw? Sure, call rom up. [CHRIS goes into house.}
A ou go up and pick out a shirt and te.
© H MM» M.a&qr Heﬁ N«o:ﬂk at them and the place]: 1 never felt
anywhere but here. I feel so - [He ] I
aughs
ﬂmﬁ. M.__Mw. from them.] Kate, you look so youn m.wwohm_nnrﬂw
oy WMW»M%M ».Hn all. It - 1ings an old bell. [Turns to
. 00, Joe, i
el geg you're amazingly the same. The
Mmapmw” Say, [ ain’t got time to get sick.
OTHER: He hasn't been laid up in fifteen years.
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geLLER: Except my flu during the war.

moTHER: Huhh?
geLLER: My flu, when I was sick du
moTHER: Well, sure ... [To GEORGE] I mean except for

that fiu. [GEORGE stands perfectly still.] Well, it slipped my
mind, don't look at me that way. He wanted to go to the
p but he couldn’t Lift himself off the bed. I thought he

ring . . . the war.

sho
had pneumonia.

ceorGE: Why did you say he's never — ?
keLLER: | know how you feel, kid, I'll never forgive myself.

If I could've gone in that day I'd never allow Dad to touch

those heads.

GEORGE: She said you've never been sick.

morHER: I said he was sick, George.

GEORGE [going fo ANN]: Ann, didn’t you hear her say - ¢

MOTHER: Do you remember every time you were sick?

cEORGE: I'd remember pneumonia. Especially if I got it just
the day my partner was going to patch up cylinder heads.

... What rmm__una& that day, Joe?
[FRANK enters briskly from driveway,
scope in his hand. He comes to KATE.]

rraNk: Kate! Kate!

MoTHER: Frank, did you see George?

FRANK [extending his hand): Lydia told me, I'm glad to. ..
you'll have to pardon me. [Pulling MOTHER over] I've got
something amazing for you, Kate, I finished Larry's

holding Larry's horo-

horoscope.
MOTHER: You'd be interested in this, George. It's wonderful

the way he can understand the -
CHRIS [entering from house]: George, the girl’'s on the phone -
MOTHER [desperately]: He finished Larry’s horoscope!
cHris: Frank, can’t you pick a better time than this?
FRANK: The greatest men who ever lived believed in the stars!

curis: Stop filling her head with that junk!
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FRANK: Is it junk to feel that there’s a greater power thar our-
selves? I've studied the stars of his life! I won't argue with
you, I'm telling you. Somewhere in this world your brother
is alive!

MOTHER [instantly to crr1s): Why isn’t it possible?

CHRIS: Because it’s insane.

FRANK: Just 2 minute now. I'll tell you something and you
can do as you please. Just let me say it. He was supposed to
have died on November twenty-fifth. But November
twenty-fifth was his favourable day.

CHR1s: Mother!

MOTHER: Listen to him!

FRANK: It was a day when everything good was shining on
him, the kind of day he should’ve married on. You can
laugh at a lot of it, I can understand you laughing. But the
odds are a million to one that 2 man won’t die on his
favourable day. That’s known, that's known, Chris!

MOTHER: Why isn't it possible, why isn’t it possible, Chris!

GEORGE [to ANN]: Don’t you understand what she's saying?
She just told you to go. What are you waiting for now?

CcHR1s: Nobody can tell her to go. [A car horn is heard.)

MOTHER [fo FRANX]: Thank you, darling, for your trouble.
Will you tell him to wait, Frank?

FRANK [as he goes): Sure thing.

MOTHER [calling out]: They'll be right out, driver!

cHRIs: She's not leaving, Mother. .

GEORGE: You heard her say it, he’s never been sick!

MOTHER: He misunderstood me, Chris! [cHR1S looks at her,
struck. ]

GEORGE [fo ANN]: He simply told your father to kill pilots,
and covered himself in bed!

cHRIS: You'd better answer him, Annie. Answer him,

MOTHER: I packed your bag, darling.

cHRrIS: What?

b LR
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g >m you've got to do is close it

i i ked mehereand I'mstay-
- I'm not closinganything. He as : dLsiey
M ine %Mwnmzw EWMO go. [To ceorcs] Till Q__Em tells m
Q“Mmm. That's all! Now get out of here, George!l

MOTHER to ﬁmmmﬂmm_. uﬁnnmﬂwuﬂnmromx W—O m.ﬁnwh|
1H.,_ : H . -: _ . _ H
" O
CHRIS: ats ’ no me morc rist comes, about =

or Larry as long as I'm here! [To crorGE] Now get
case
out of here, George!
GEORGE [fo ANN]: You tell
ann: Go, George!
[They disappear

moTHER: | packed your ba

me. I want to hear you tell me.

p the driveway, ANN saying, .ng._ take
it that way, Georgie! Please dor’t take it that Enwﬁ Mwn o
cHuris [turning to his MOTHER]: ﬁMWmovwowu :
packed her bag? How dare you pack her bag
: Chris -
MM MMwWoé dare you mack her bag?
moTHER: She doesn's belong here.
curis: Then I don't wmo.n_m here.
: She's‘Larry's gicl. . .
MMM Hm.mwém I'm Emnwﬁo&an and he's dead, and I'm marrying
his girl. o
zo,_.mmm»“ Never, never in this world!
RELLER: You lost your E.E% _
moTHER: You have nothing to say:
geLLER [cruelly]: | mmn plenty to say.
ing like a maniac -
you been talking . e fce)
smashes him across the face. .
Zoaﬁwwmwﬂrim. You have nothing to say. zoi [say. He's
coming back, and everybody has got to wait.
cHrIs: Mother, Zo.ﬂrnn -
MOTHER: Wait, wait — -
: long? How long
Mﬂ”ﬂw%ﬂ“m%m&: of her]: Till he comes; for ever and ever

dll he comes!

Three and a half years
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CHRIS [as an ultimatum]: Mother, I'm going ahead with it.

MOTHER: Chris, I've never said no to you in my life, now I
say no!

cHRriIs: You'll never let him go till I do it.

MOTHER: I'll never let him go and you'll never let him go!

curis: I've let him go. I've let him go a long -

MOTHER [with no less force, but turning from him): Then let
your father go. [Payse. CHR1s stands transfixed. |

KELLER: She’s out of her mind.

MOTHER: Altogether! [To cuwis, but not facing them) Your
brother’s alive, darling, because if he's dead, your father
killed him. Do you understand me now? As long as you
live, that boy is alive. God does not let a son be killed by his
father. Now you see, don’t you? Now you see. [Beyond
control, she hurries up and into house.}

KELLER [ - CHRIS has not moved. He speaks insinuatingly, ques-
tioningly]: She’s out of her mind.

CHRIS [in a broken whisper]: Then ... you did it?

KELLER [with the beginning of plea in his voice]: He never flew
a P-40-

CHRIS [struck; deadly]: But the others.

KELLER [insistently]: She’s out of her mind. [He takes a step
towards CHRIS, pleadingly.]

CHRIS [unyielding]: Dad ... you did it?

KELLER: He never flew a P-40, what's the matter with you?

CHRIS [still asking, and saying): Then you did it. To the others.

[Both hold their voices down.)

KELLER [afraid of him, his deadly insistence]: What's the matter
with you? What the hell is the matter with you?

CHRIS [quietly, incredibly]: How could you do that? How?

KELLER: What's the matter with you!

CHRis: Dad ... Dad, you killed twenty-one men!

EBLLER: What, killed? e

ceRrIs: You killed them, you murdered them.
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KELLER [as though throwing his whole nature open before CHRIS]:
How could I kill anybody?
Hr1s: Dad! Dad! 4
Mm_.wmw [trying to hush him}: 1 didn't rE anybody! -
currs: Then explain it to me. 4.49“: did you do? Explain 1
to me or I'll tear you to pieces: . .
KELLER [horrified n.w his overwhelming fury]: Don', Chris,
QMMM”H want to know what you did, now Eruﬁ did youdc?
You had 2 hundred and twenty cracked namﬁ?rnpm&. no'v
what did you do?
geLLER: If you're going to hang me 9_2._ - |
curis: I'm listening. God Almighty, I'm listening! ;
KELLER [ ~ their movements now are za.z._&. subtle pursuit a .
escape. KELLER keeps a step out c%n:m:m s range as he E__.E..h.
You're a boy, what could I do! 'm in w&::wmm_ aman is in
business: 2 hundred and twenty nnmnw&..q.oc re out o.m busi-
ness; you got a process, the process don’t work you're out
of business; you don’t know how to operate, your stuff is _._wo
good; they close you up, they tear up your contracts, W um
the hell’s it to them? You lay forty years into 2 business an
they knock you out in five minutes, what .nocE I do, _n.ﬂ
them take forty years, let them B_.,nn my life away? [His
voice cracking] T never thought they d install them. [ mmqnm_..
to God. I thought they'd mﬁom*“nna .anmwnn anybody took off.
r1s: Then why’d you ship them out! .
errmm_ By the H.Wﬁao%%nw oom_._E spot them I thought [ d rmcm
the process going again, and [ could show them they neede
me and they'd let it go by. But weeks passed and I got no
kick-back, so [ was going to tell them.
curis: Then why didn't you tell them?
gELLER: It was too late. The paper, it was all over the front
one went down, it was too late. They came

age, twen , .
mﬁmr rﬁmommw into the shop, what could I do? [He sits on

o
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bench.] Chris .
; ... Chris, T did it £ .
1 took i 13, £ did 1t for you, 1t w.
rnqw ps_%ﬂw.on you. I'm sixty-one years old ﬁéwnnwmbnn e
years old o nwmu.nn to make something moh.. o ws o
e %oswox m_mw t get another chance, do wu% Sixty-one
. even e ¥ t
KeLLER: I didn’t 5§ ﬁﬂamwrm% wouldn't hold up in the air.
CHRIS: But you were " .
S mos_mnmg:nmho warn them not to use them —
CHRIS: It means NSl
you kn :
KELLER: It don’t mean ﬂﬂwﬂ._rnw e
cHRIS: Then you thought they’
KELLER: I was afraid .Mm,mwnow N
CHRIS: You were afraid wa N
: ybe! God in :
M.E»u are you? Kids were ?mnmﬁm &_u:nrnu,..«n:. what kind of
ou knew that! e air by those heads.
KELLER: For you, a busine
CH : i ss for you!
_u”Hm [with burning fury): For me! Where do you ki
woﬂasu“n men from? For me! - [ was %FM M”n ﬁm»ﬁran
hll ds u”..on QMMWJW boys M.S&. you did it for Enwgwﬂﬂm
Is that as far as was thinking of, the goddam busines w
- VME HE.um can see, the business? aSBHm.
you did it f; i ra.saa What the hell do vo .
PodRE or _Snw Don’t you have a country? Wo: mean,
in amimal ”.Mn mw. ﬁbwﬁm the hell are you? You're nwnﬂ e
] anim: 1 Hw —u.m,m own cven
must I » d{Tbn are
E”“nr mdw_“un HHHH W Mcmwﬁ.n to tear the tongue W_Mm Mﬁ.ﬂ\%ﬂ.
his futhor? o? [With his fist he .
LMM\HH__ w&&wﬂ?:&&. He stumbles away, aq%ﬂ_ ; rm...nw.sa 4
nmE.m. Py t must I do, Jesus God, what £ Al
ER: Chris ... My Chris g must [ do?

CURTAIN

ACT THREE

[Two o'clock the following morning. MOTHER is discovered on
the rise, rocking ceaselessly in a chair, staring at her thoughts.

It is an intense, slight sort of rocking. A light shows from up-
stairs bedroom, lower floor windows being dark. The moon is

strong and casts its bluish light.
Presently 11M dressed in jacket and hat, appears, and seeing

her, goes up beside her.)

jim: Any news?
MOTHER: No news.
Jim [gently]: You can’tsit up 2

go to bed?
MoTHER: 'm waiting for Chris. Don’t worry about me, Jim, .

I'm perfectly all right.

yim: But it's almost two o'clock.
You had an emergency?

wotnER: I can’tsleep. [Slight pause.]
Jiu [tiredly): Somebody hiad a headache and thought he *vas

dying. [Slight pause.] Half of my patients are quite I ad.
Nobody realizes how many people are walking aro'nd
Joose, and they're cracked- as coconuts. Money. Mor cy-
money-money-money. You say it long enough it docsn’t
mean anything. [She smi les, makes a silent laugh.] Oh, 1 ow
1'd love to be around when that happens!

MOTHER [shaking her head]: You're so childish, Jim! Some-

times you are.
yiM [looks at her a moment]: Kate. [Pause.] What happened?
worHER: I told you. He had an argument with Joe. Then he

got in the car and drove away.
jime What kind of an argument?

1l night, dear, why don’t you
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MOTHER: An argument, Joe ... He was crying like a child,
before.

JiM: They argued about Ann?

MOTHER [after slight hesitation): No, not Ann. Imagine?
(Indicates lighted window above.] She hasn’t come out of that
room since he left. All night in that room.

J1M [looks at window, then at her]: What'd Joe do, tell him?

MOTHER [stops rocking]: Tell him what?

J1M: Don'’t be afraid, Kate, I know. I've always known.

MOTHER: How?

Jim: It occurred to me a long time ago.

MOTHER: I always had the feeling that in the back of his head,
Chris ... almost knew. I didn’t think it would be such a
shock.

J1M [gets up]: Chris would never know how to live with a
thing like that. It takes a certain talent - for lying. You have
it, and I do. But not him.

MOTHER: What do you mean ... ? He's not coming back?

jiM: Oh, no, he'll come back. We all come back, Kate. These
private little revolutions always die. The compromise is
always made. In a peculiar way, Frank is right - every man
does have a star. The star of one’s honesty. And you spend
your life groping for it, but once it’s out it never lights
again. I don’t think he went very far. He probably just
wanted to be alone to watch his star go out.

MOTHER: Just as long as he comes back.

jim: 1 wish he wouldn’t, Kate. One year Isimply took off,
went to New Orleans; for two months T lived on bananas
and milk, and studied a certain disease. It was beautiful.
And then she came, and she cried. And I went back home
with her. And now I live in the usual darkness: I can’t find
myself; it’s even hard sometimes to remember the kind of
man I wanted to be. I'm a good husband; Chris is 2 good
son - he’ll come back.
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[KELLER comes out on porch in ma&:.:%nhowtu and slippers.
¢ poes upstage — to alley. J1M goes to him. .
JIM: _Wr%& a m.nm:._mm he’s in mﬁ park. I'll look around m.o.a him.
Put her to bed, Joe; this is no good for what she’s got.
1M exits up driveway.]
wmmwmn Taa_.Mh down]: What does he want here?
moTHER: His friend is not home. o _
KELLER [comes down to her. His voice is husky.]: T don’t like him
mixing in so much.
moTHER: It's too late, Joe. He knows.
KELLER [apprehensively]: How does he know?
MOTHER: He guessed a long time ago.
KELLER: I don't like that. A
MOTHER [laughs dangerously, quietly into the line]: What you
don’t like.
KELLER: Yeah, what I don’t like.
MOTHER: You can’t bull yourself through this one, Joe, you
better be smart now. This thing - this thing is not over
et. . .
:ﬂwmn [indicating lighted window above]: And what is she
doing up there? She don’t come out of the room. -
moTHER: [ don't know, what is she doing? Sit down, stop
being mad. You want to live? You better figure out your
life.
kELLER: She don't know, does she?
MOTHER: She saw Chris storming out of here. It's one and
one — she knows how to add.
KELLER: Maybe I ought to talk to her?
MOTHER: Don’t ask me, Joe.
KELLER | - almost an outburst]: Then who do I ask? Bt ]
don't think she'll do anything about it.
MOTHER: You're asking me again.
KELLER: ['m askin’ you. What am [, a stranger? [ thought I
had a family here. What happencd to my family?
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MOTHER: You've got a family. I'm simply telling vou that
have nostrength to think any more. . s

KELLER: You have no strength. The minute there’s trouble
you have no strength.

MOTHER: Joe, wom.na doing the same thing again; all your life
whenever there’s trouble you yell at me and you think that
settles it.

Wm_E.,mm“ Then what do 1 do? Tell me, talk to me, «i_:; dol
do?

MOTHER: Joe ... I've been thinking this way. If he comes
back -

RELLER: What do you mean ‘if’? He’s comin’ back!

MOTHER: I think if you sit him down and you — explain
yourself. I mean you ought to make it clear to him that
you know you did a terrible thing. [Not looking into his
ﬁﬁu I'mean if he saw that you realize what you did. You
scer .

KELLER: What ice does that cut?

MOTHER [a little fearfully]: I mean if you told him that you
want to pay for what you did.

KELLER [sensing ... quietly]: How can I pay?

MOTHER: Tell him - you’re willing to go to prison. [Pause.]

KELLER [struck, amazed]: I'm willing to - ?

MOTHER @_:.%EH You wouldn’t go, he wouldn't ask you to
go- But if you told him you wanted to, if he could feel that
you wanted to pay, maybe he would forgive you.

EELLER: He would forgive me! For what?

MOTHER: Joe, you know what [ mean,

RELLER: ] don't know what you mean! You wanted money
so [ made money. What must I be forgiven? You wanted
money, didn’t you?

MOTHER: ] didn’t want it that way,

KELLER: I didn’t want it that way, either! What difference is
it what you want? [ spoiled the both of you. I should’ve put

o
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him out when he was ten like [ was put out, and made him
earn his keep. Then he'd know how a buck is made in this
world. Forgiven! I could live on a quartgy a day myself,
but I got a family so I -
MOTHER: Joe, Joe ... It don't exc
the family.
KELLER: It's got to excuse it!
MoTHER: There’s something
geLLER: Nothin’ is bigger!

MoTHER: There is to him.
- , .
gELLER: There's nothin’ he could do that I wouldn't forgive.

Because he's my son. Because I'm his father and he's my

use it that you did it for

bigger than the family to him.

SOIL.
MOTHER: Joe, I tell you -
gxeLLER: Nothin's bigger than that. And you're goin’ to tell

him, you understand? I'm his father and he’s my son, and
if there’s something bigger than that I'll put a bullet in my
head! .
MOTHER: You stop that!
gELLER: You heard me. Now you know what to tell him,

[Pause. He moves from her - halts.] But he wouldn't put me
away though. ... He wouldn’t do that ... would he?

moTHER: He loved you, Joe, you broke his heart.

KELLER: But to put me away ...

moTHER: I don’t know. I'm beginning to think we don’t
really kriow him. They say in the war he was such a killer.
Here he was always afraid of mice. I don’t know him. [
don't know what he'll do.

geLLER: Goddam, if Larry was alive he wouldn't act like
this. He understood the way the world is made. He listened
to me. To him the world had a forty-foot front, it ended at
the building line. This one, everything bothers him. You
make a deal, overcharge two cents, and his hair falls out. He
don’t understand money. Too easy, it came too casy. Yes,
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sir. Larry, That was a boy we lost. Larry, Larry. [He slumps

on chair in front of her.] What am 1 gonna do, Kate?

MOTHER: Joe, Joe, please ... You'll be all right, nothing is

going to happen.

KELLER [desperately, lost]: For you, Kate, for both of you,
that’s all I ever lived for. ..

MOTHER: | know, darling, T know. [ANN enters from house.

They say nothing, waiting for her to speak.]

ANN: Why do you stay up? I'll tell you when he comes.

KELLER [rises, goes to her]: You didn't eat supper, did you? [ To
MOTHER] Why don’t you make her something?

MOTHER: Sure, I'll -

ANN: Never mind, Kate, I'm all right. [They are unable to speak
to each other.) There’s something I want to tell you. [She
starts, then halts.] 'm not going to do anything about it.

MOTHER: She’s a good girl! [To KELLER] You see? She’sa-

ANN: I'll do nothing about Joe, but you'rc going to do some-
thing for me. [Directly to MOTHER] You made Chris feel
guilty with me. Whether you wanted to or not, you've
crippled him in front of me. I'd like you to tell him that
Larry is dead and that you know it. You understand me?
I'm not going out of here alone. There's no life for me that
way. I want you to set him free. And then ] promise you,
everything will end, and we’ll go away, and that’s all.

KELLER: You'll do that. You'll tell him.

ANN: [ know what I'm asking, Kate. You had two sons. But
you've only got one now.

RKeLLER: You'll tell him.,

ANN: And you've got to say it to him so he knows you mean
it.

MOTHER: My dear, if the boy was dead, it wouldn’t depend
on my words to make Chris know it. ... The night he gets
into your bed, his heart will dry up. Because he knows and
you know. To his dying day he’ll wait for his brother! No,
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my dear, no such thing. You're m.o:ﬁ mn.ﬁrn :._o:.mzwm. mwm
you're going alone. That’s your life, that's your lonely life.
[She goes to porch, and starts in.]

ANN: Larry is dead, Kate.

MOTHER [ - she stops]: Don’t speak to me.
ANN: I mu.m—& he’s n_n.wnm. I know! He crashed off the coast of

China November twenty-fifth! His engine didn't fail him.
But he died. T know ...
MoTHER: How did he die? You're lying to me. If you know,
id he die?

>zrh”$.ﬂ mwﬂ“ him. You know I loved rbwr Would I have

looked at anyone else if 1 wasn’t sure? That's nmocm.r mowﬁwc.

MOTHER [moving on her]: What's nswcmr, for me? What're
you talking about? [She grasps ANN's wrists. ]

ANN: You're hurting my wrists.

MOTHER: What are you talking about! [Pause. She stares at
ANN a moment, then turns and goes fo KELLER.]

ANN: Joe, go in the house.

KELLER: Why should I -

ANN: Please go. .

KELLER: Lemme know when he comes. [KELLER goes into

e.
EMM_“mM [as she sees ANN taking a letter from her pocket]: What's
?

:“_“ﬂw: down. [MOTHER moves left to chair, but mq.& d& sit.]
First you've got to understand. /.SH: 1 .nu::n,.H didn't rpfm
any idea that Joe - I had nothing against .?E. or you.
came to get married. I hoped ... So I didn t bring this to
hurt you. I thought I'd show it to you only if there was no
other way to settle Larry in your E_:m..

MOTHER: Larry? [Snatches letter from ANN's hand.] )

ANN: He wrote it to me just beforc he - [MOTHER opens an
begins to read letter.| I'm not trying to hurt you, Kate. %ow re
making me do this, now remember you're - Remember.
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I've been so loncly, Kate ... I can’t leave here alone again.
[A long, low moan comes from MOTHER's throat as she reads. ]
You made me show it to you. You weuldn’t believe me.
told you a hundred times, why wouldn't you believe me!

MOTHER: Oh, my God ...

ANN [with pity and fear]: Kate, please, please . . .

MOTHER: My God, my God ...

ANN: Kate, dear, I'm so sorry ... I'm so sorry.

[crRris enters from driveway. He seems exhassted.)

cHRrIs: What's the matter - ?

ANN: Where were you? ... You're all perspired. [MOTHER
doesn’t move.] Where were you?

CHRIS: Just drove around a little. I thought you'd be gone.

ANN: Where do I go? I have nowhere to go.

CHRIS [to MOTHER]: Where’s Dad?

ANN: Inside lying down.

cHRIs: Sit down, both of you. I'll say what there is to say.

MOTHER: [ didn’t hear the car ... .

curis: I left it in the garage.

MOTHER: Jim is out looking for you.

cHRr1s: Mother ... I'm going away. There are a couple of
firms in Cleveland, I think I can get a place. I mean, I'm
going away for good. [To ANN alone] I know what you're
thinking, Annic. It's true. 'm ycllow. I was made yellow in
this house because I suspected my father and I did nothing
about it, but if I knew that night when I came home what I
know now, he’d be in the district attorney’s office by this
time, and I'd have brought him there. Now if1look at him,
all I'm able to do is cry.

MoTHER: What are you talking about? What else can you do?

cHris: I could jail him! I could jail him, if I were human any
more. But I'm like everybody else now. I'm practical now.
You made me practical.

MOTHER: But you have to be.
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.n:fmn The cats in that alley are practical, .mﬁ bums who 11n
away when we were fighting were ?unﬂam;. Only the mh ad
ones weren't practical. But now I'm practical, and I spit on
myself. I'm going away. I'm .moim.:oé.

ANN [going up to him]: I'm coming with you.

cHris: No, Ann.

aNN: Chris, I don’t ask you to do anything about Joe.

cHris: You do, you do.

ann: I swear I never will,

cnris: In your heart you always will.

anN: Then do what you have to do! .

curis: Do what? What is there to do? I've looked all night
for a reason to make him suffer.

ANN: There’s reason, there’s reason!

curis: What? Do I raise the dead when I put him behind
bars? Then what'll 1 do it for? We used to shoot a man who
acted like a dog, but honour was real there, you were pro-
tecting somcthing. But here? This is the land o.m the great
big dogs, you don’* love a man here, you eat him! Thats
the principle; the unly one we live by - it just w.»wmn:& to
kill a few people this time, that's all. The world’s that way,
how can I take it out on him? What sense does that make?
This is a zoo, a zoo! .

ANN [to MOTHER]: You know what he’s got to do! Tell him!

MOTHER: Let him go.

anN: T won’t let him go. You'll tell him what he's got to
do:ie

MOTHER: Annic!

ANN: Then I will!

[RELLER enters from house. CHRIS sees him, goes down mear
arbour.]

xELLER: What's the matter with you? I want to talk to you.

cHris: I've got nothing to say to you.

KELLER [faking his arm]: I want to talk to you!
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CHRIS [pulling violently away from him]: Don’t do that, Dad.
I'm going to hurt you if you do that. There’s nothing to say,
50 say it quick.

KELLER: Exactly what's the matter? What's the matter? You
got too much money? Is that what bothers you?

CHRIS [with an edge of sarcasm): It bothers me.

KELLER: If you can't get used to it, then throw it away. You
hear me? Take every cent and give it to charity, throw it in
the sewer. Does that settle it? In the sewer, that’s all. You away ... , —
think I'm W_m&w:m.u I'm tellin’ you what to do, if it's dirty KELLER [mystified, frightened]: ﬁrw mmrnn_mmw.: 3??:2.:. p
then burn it. It’s your money, thats not my moncy. I'm a MOTHER |[desperately pushes him towards a Q._mm___n nm s
dead man, I'm an old dead man, nothing’s mine. Well, talk curis): Go to the street, Joe, go to the ms.nnmﬁ.. [Sh o
to me! What do you want to do! down beside xeLrLER] Don't, Chris ... [Pleading Jro

cHRis: It's not what I want to do, It’s what you want to do, Il Don’t tell him. . ;

KELLER: What should I want to do? Homzh is silent.] Jail? nmzuu_““«_m“mﬁ_g“ Three and one half years ... B_w.ca.m. _”nzcumn
You want me to go to Jail? If you want me to g0, say so! Now you tell me what you must do. ... This is how
Is that where T belong? Then tell me so! [Slight pause.] - died, now tell me where you wn_mzm. T
What's the matter, why can’t you tell me? [Furiously] You KELLER [pleading]: Chris, a man can’t be a Jesus in t rm w_q r !

say everything clse to me, say that! [Stight pause.] T'll tell caris: [ know all about the world. I know the .ﬁ.._onﬁ _unm“
you why you can’t say it. Because you know I don’t belong story. Now listen to this, and tell me whata wsms s got o&c..q“
there. Because you know! [With growing emphasis and _ [Reads.] ‘My dear Ann: ...~ You EREnm. E_n .S?Moﬂnmnmn

passion, and a persistent tone of desperation] Who worked for the day he died. Listen, don’t cry. ... H:.H:. : um o

nothin’ in that war? When they work for nothin’, I'll work Ann: It is impossible to put down the things ann g
for nothin’, Did they ship a gun or a truck outa Detroit I've got to tell you something. Yesterday they stw stn_

before they got their price? Is that clean? It’s dollars and load of papers from the States u:m I read about x.mH .

cents, nickels and dimes; war and peace, it’s nickels and our father being convicted. I can t express mysell. n.unrﬁ

dimes, what's clean? Half the goddam country is gotta go wn__ you how I fecl - I can’t bear to live any more. hwmn mhmn

if I go! That’s why you can’t tcll me., . I circled the base for twenty minutes before I noM nwwam
curis: That's exactly why. myself in. How could he have done ﬂrmﬁm Every nwma.
KELLER: Then ... why am I bad? or four men never come back and he sits back Hrﬂnnm MEW
CHRIs: I know you're no worse than most men but I thought business. ... I don’t know how to tell you ﬁ&mn. fee ::

you were better. [ never saw you as a man. ['saw you as my I can’t face anybody. ... I'm going out on 2 :ﬁmmm_mm/ﬁ .

father. [Almost breaking] 1 can’t 0%k at you this way, I few minutes. They'll probably —.nwowﬁun,mcumsm. HHﬂ m‘ on.

can’t look at mysclf! I wantyou to know that you mustn’t wait for me. L tellyou,

[He turns away, unable to face RELLER. ANN goes quickly

fo MOTHER, takes letter from her and starts for CHRris.
i i .

MOTHER instantly rushes to intercept her.]

1 |
moTHER: Give me that! . .
- He's mom:m to read it! Tm.rm thrusts letter into CHRIS S
ANN:

hand.] Larry. He wrote it to me the day he died.

!
KELLER: Larry! A
moTHER: Chris, it’s not for you. [He starts to read.] Joe .. g
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CHRIS [pulling violently away from him]: Don’t do that, Dad.
I'm going to hurt you if you do that. There’s nothing to say,
50 say it quick.

KELLER: Exactly what's the matter? What's the matter? You
got too much money? Is that what bothers you?

CHRIS [with an edge of sarcasm): It bothers me.

KELLER: If you can't get used to it, then throw it away. You
hear me? Take every cent and give it to charity, throw it in
the sewer. Does that settle it? In the sewer, that’s all. You away ... , —
think I'm W_m&w:m.u I'm tellin’ you what to do, if it's dirty KELLER [mystified, frightened]: ﬁrw mmrnn_mmw.: 3??:2.:. p
then burn it. It’s your money, thats not my moncy. I'm a MOTHER |[desperately pushes him towards a Q._mm___n nm s
dead man, I'm an old dead man, nothing’s mine. Well, talk curis): Go to the street, Joe, go to the ms.nnmﬁ.. [Sh o
to me! What do you want to do! down beside xeLrLER] Don't, Chris ... [Pleading Jro

cHRis: It's not what I want to do, It’s what you want to do, Il Don’t tell him. . ;

KELLER: What should I want to do? Homzh is silent.] Jail? nmzuu_““«_m“mﬁ_g“ Three and one half years ... B_w.ca.m. _”nzcumn
You want me to go to Jail? If you want me to g0, say so! Now you tell me what you must do. ... This is how
Is that where T belong? Then tell me so! [Slight pause.] - died, now tell me where you wn_mzm. T
What's the matter, why can’t you tell me? [Furiously] You KELLER [pleading]: Chris, a man can’t be a Jesus in t rm w_q r !

say everything clse to me, say that! [Stight pause.] T'll tell caris: [ know all about the world. I know the .ﬁ.._onﬁ _unm“
you why you can’t say it. Because you know I don’t belong story. Now listen to this, and tell me whata wsms s got o&c..q“
there. Because you know! [With growing emphasis and _ [Reads.] ‘My dear Ann: ...~ You EREnm. E_n .S?Moﬂnmnmn

passion, and a persistent tone of desperation] Who worked for the day he died. Listen, don’t cry. ... H:.H:. : um o

nothin’ in that war? When they work for nothin’, I'll work Ann: It is impossible to put down the things ann g
for nothin’, Did they ship a gun or a truck outa Detroit I've got to tell you something. Yesterday they stw stn_

before they got their price? Is that clean? It’s dollars and load of papers from the States u:m I read about x.mH .

cents, nickels and dimes; war and peace, it’s nickels and our father being convicted. I can t express mysell. n.unrﬁ

dimes, what's clean? Half the goddam country is gotta go wn__ you how I fecl - I can’t bear to live any more. hwmn mhmn

if I go! That’s why you can’t tcll me., . I circled the base for twenty minutes before I noM nwwam
curis: That's exactly why. myself in. How could he have done ﬂrmﬁm Every nwma.
KELLER: Then ... why am I bad? or four men never come back and he sits back Hrﬂnnm MEW
CHRIs: I know you're no worse than most men but I thought business. ... I don’t know how to tell you ﬁ&mn. fee ::

you were better. [ never saw you as a man. ['saw you as my I can’t face anybody. ... I'm going out on 2 :ﬁmmm_mm/ﬁ .

father. [Almost breaking] 1 can’t 0%k at you this way, I few minutes. They'll probably —.nwowﬁun,mcumsm. HHﬂ m‘ on.

can’t look at mysclf! I wantyou to know that you mustn’t wait for me. L tellyou,

[He turns away, unable to face RELLER. ANN goes quickly

fo MOTHER, takes letter from her and starts for CHRris.
i i .

MOTHER instantly rushes to intercept her.]

1 |
moTHER: Give me that! . .
- He's mom:m to read it! Tm.rm thrusts letter into CHRIS S
ANN:

hand.] Larry. He wrote it to me the day he died.

!
KELLER: Larry! A
moTHER: Chris, it’s not for you. [He starts to read.] Joe .. g
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/

Ann, if T had him there now I could kill him -’ [KELLER
grabs letter from cHR1S’s hand and reads it. After a long- pause]
Now blame the world. Do you understand that letter?

KELLER [speaking almost inaudibly]: 1 think I do. Get the car.
I'll put on my jacket. [He turns and starts slowly for the house.
MOTHER rushes to intercept him.]

MOTHER: Why are you going? You'll sleep, why are you
going?

KELLER: [ can't sleep here. T'll feel better if I go.

MOTHER: You're so foolish. Larry was your son too, wasn't
he? You know he’d never tell you to do this.

KELLER [looking at letter in his hand): Then what is this if it
isn’t telling me? Sure, he was my son. But I think to him
they were all my sons. And I guess they were, I guess they
were. I'll be right down. [Exits into house.}

MOTHER [fo CHRIS, with determination}: You’re not going to
take him!

cHris: I'm taking him.

MOTHER: It’s up to you, if you tell him to stay he’ll stay. Go
and tell him! :

curis: Nobody could stop him now.

moTHER: You'll stop him! How long will he live in prison?
Are you trying to kill him?

curis [holding out letter]: I thought you read this!

MOTHER [of Larry, the letter]: The war is over! Didn’t you
hear? It’s over!

curis: Then what was Larry to you? A stone that fell into
the water? It’s not enough for him to be sorry. Larry didn’t
kill himself to make you and Dad sorry.

MOTHER: What more can we be!

cHRr1s: You can be better! Once and for all you can know
there’s a universe of people outside and you're responsible
to it, and unless you know that, you threw away your son
because that’s why he died.

ACT THREE 171

[A shat is heard in the house. They stand frozen for a bricf
second. CHRIS starts for porch, pauses a sicp, turns (o ANN.]
curis: Find Jim! {He goes on into the house and ANK runs up
driveway. MOTHER stands alone, transfixed.]
MOTHER [saftly, almost moaning]: Joe ... Joc ... Joe ... Joc ...
[crrIs comes out of house, dowr to MOTHER's arms.]
cHris [almost erying]: Mother, I didn’t mean to -
moTHER: Don't dear. Don't take it on yourself. Forget now.
Live. [curis stirs as if to answer.] Shhh ... [She puts his
arms down gently and moves towards porch.] Shhh ... (As she
reaches porch steps she begins sobbing. ]

CURTAIN
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experience and a peasant-like common sense. A man among men.
DOCTOR BAYLISS is nearly forty. A wry self-controlled man, an
easy talker, but with a wisp of sadness that clings even to his self-
«.%..aﬂ.aw humour.
[At curtain, y1M is standing at left, staring at the broken tree.
He taps a pipe on it, blows through the pipe, feels in his
pockets for tobacco, then speaks.)

JiM: Where’s your tobacco?

keLLER: I think I left it on the table. [j1m goes slowly to table on
the arbour, finds a pouch, and sits there on the bench, filling his
pipe.] Gonna rain tonight.

Jim: Paper says so?

KELLER: Yeah, right here.

jim: Then it can't rain,
[FRANK LUBEY enters, through a small space between the
poplars. ERANK is thirty-two but balding. A pleasant, opinion-
- ated man, uncertain of himself, with a tendency towards
peevishness when crossed, but always wanting it pleasant and
neighbourly. He rather saunters in, leisurely, nothing to do.

He does not notice jim in the arbour. On his greeting, J1m

does not bother looking up.]

FRANK: Hya,

keLLER: Hello, Frank. What's doin’?

FRANK: Nothin’, Walking off my breakfast. [Looks up at the
sky.] That beautiful? Not a cloud.

KELLER [looking up]: Yeah, nice.

FRANK: Every Sunday ought to be like this,

KELLER [indicating the sections beside him]: Want the paper?

FRANK: What's the difference, it’s all bad news. What's today’s
calamity? _

keLLER: I don’t know, I don’t read the news part any more.
It’s more inter&ting in the want ads. :

FRANK: Why, you trying to buy something?

ACT ONE . ..ot

EELLEX: No, I'm just interested. To see what people want,
y'know? For instance, here’s a guy is lookin’ for two New-
foundland dogs. Now what’s he want with two Newfound-
land dogs? y

FRANK: That is runny.

KELLER: Here's another one. Wanted - old dictionaries. High
prices paid. Now what's a man going to do with an old
dictionary?

FRANK: Why not? Probably a book collector.

KELLER: You mean he'll make a living out of that?

FRANK: Sure, there's a lot of them.

KELLER [shaking his head): All the kind of business goin’ on,
In my day, cither you were a lawyer, or a doctor, or you
worked in a shop, Now -

FRANK: Well, I was going to be a forester once.

mmS..mE Well, that shows you; in my day, there was no such-
thing. [Scanning the page, sweeping it with his hand] You look
at a page like thiis you realize how ignorant you are. [Sofily, .
with wonder, as he scans page] Psss!

FRANK [noticirg tree]: Hey, what happened to your tree?

KELLER: Ain't that awful? The wind must've got it last night.
You heard the wind, didn’t you?

FRANK: Yeah, I got a mess in my yard, too. [Goes to tree.)
What a pity. [Turning to KELLER] What'd Kate say?

KELLER: They'reallasleep yet. I'm just waiting for her tosee it.

FRANK [struck]: You know? - it's funny.

RELLER: What?

FRANK: Larry was born in August. He'd been twenty-seven
this month. And this tree blows down.

KELLER [touched]: I'm surprised you remember his birthday,
Frank. That’s nice.

FRANEK: Well, I'm working on his horoscope.

KELLER: How can you make him a horoscope? That's for the

future, ain’t it}
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FRANK: Well, what I'm doing is this, sce. Larry was reported
missing on November twenty-fifth, right?
KELLER: Yeah?
FRANK: Well, then, we assume that if he was killed it was on
November twenty-fifth. Now, what Kate wants -
KeLLER: Oh, Kate asked you to make a horoscope?
FRANK: Yeah, what she wants to find out is whether Novem-
ber twenty-fifth was a favourable day for Larry.
KELLER: What is that, favourable day?
FRANK: Well, a favourable day for a person is a fortunate day,
according to his stars. In other words it would be practically
impossible for him to have died on his favourable day.
KELLER: Well, was that his favourable day? - November
twenty-fifth?
rRANK: That’s what I'm working on to find out. It takes time!
See, the point is, if November twenty-fifth was his favour-
able day, then it's completely possible he's alive somewhere,
because - I mean it’s possible. [He notices J1m now. Jim is
looking at him as though at an idiot. To 1M ~ with an uncer-
tain laugh] I didn’t even see you. /
KELLER [to J1M]: Is he talkin’ sense?
jim: Him? He's all right. He's just completely out of his
mind, that’s all.
FRANK [peeved]: The trouble with you is, you don’t believe in
anything.
jiM: And your trouble is that you believe in anything. You
didn’t see my kid this morning, did you?

FrRANK: No.

KELLER: Imagine? He walked off with his thermometer.
Right out of his bag.

jim [getting up): What a problem. One look at a girl and he
takes her temperature. [Goes to driveway, looks upstage to-

wards street.)
FRANK: That boy’s going to be a real doctor; he's smart.

ACT ONE 93

Jim: Over my dead body he’ll be a doctor. A good beginning,
too.

FRANK: Why? It's an honourable profession.

1M [looking at him tiredly): Frank, will you stop talking like a
civics book? [RELLER laughs.] :

FRANK: Why, I saw 2 movie a couple of wecks ago, reminded
me of you. There was a doctor in that picture -

KELLER: Don Ameche!

FRANK: I ﬂ._d.:w it was, yeah. And he worked in his basement
discovering things. That’s what you ought to do; you could
help humanity, instead of -

Jim: I would love to help hu.nanity on a Warner Brothers
salary.

KELLER [pointing at him, laughing]: That's ve ood, Jim.

JIM [looking towards mo:m«_..hﬁ\mﬂ, where's %mﬂnm:h.% girl
was supposed to be here?

FRANK [excited]: Annie came?

KELLER: Sure, sleepin’ upstairs. We picked her up on the one *
o’clock train last night. Wonderful thing. Gitl leaves here
a scrawny kid. Couple of years go by, she’s a Hnmc_un.
woman. Hardly recognized her, and she was running in and

out of this yard all her life. That was a very happy family
used to live in your house, Jim.

Jim: Like to meet her. The block can use a pretty girl. In the
whole :ﬂ.mrvoﬁroon_ there’s not a damned thing to look at.
[sue, L_:w_._ s wife, enters. She is rounding forty, an overweight
woman 1 f
s om:n“w MWMM“ it. On seeing her y1m wryly adds) Except my

SUE [in same spirit]: Mrs Adams is on the phone, you dog.

J1M [to kELLER]: Such is the condition which prevails -
[Going to his wife] my love, my light.

MGM.“ Don’t sniff around me, [Pointing to their house] And give
er 2 nasty answer. I can smell

JIM: What's the matter witk rﬁ.rh_.‘”«mw%cnﬁ ovecthe phone.
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sue: I don’t know, dear. She sounds like she’s in terrible pain
~ unless her mouth is full of candy.

Jim: Why don’t you just tell her to lay down?

SUE: She enjoys it more when you tell her to lay down. And
when are you going to see Mr Hubbard?

JimM: My dear; Mr Hubbard is not sick, and I have better-

things to do than to sit there and hold his hand.

mcmu M seems to me that for ten dollars you could hold his

and.

JiM [to KELLER]: If your son wants to pl If im I’

=} If y play golf tell him I'm
ready. Or if he'd like to take a trip around the world for
about thirty years. [He exits.] _

KELLER: Why do you needle him? He's a doctor, women are
supposed to call him up. L

sug: AllT said was Mrs Adams is on the phone. Can I have
some of your parsley?

KELLER: Yeah, sure. [She goes to parsley box and pulls some
parsley.] You were a nurse too long, Susie.- You're too ...
t0o ... realistic. :

SUE [laughing, pointing at him}: Now you said it!

[LYDIA LUBEY enters. She is a robust, laughing girl of
twenty-seven.) ;

* LYDIA: Frank, the toaster ~ [Sees the others.] Hya.

KELLER: Hello!
"LYDIA [to FRANK]: The toaster is off again.
FRANK: Well, plug it in, I just fixed it.
LYDIA [kindly, but insistently]: Please, dear, fix it back like it
was before.
FRANK: I don’t know why you can’t learn to turn on a simpl
thing like a toaster! [He exits.] =
SUE [laughing]: Thomas Edison.
LYDIA [apologetically]: He's really very handy. [She
broken tree.] Oh, did the wind get your tree? i e
KELLER: Yeah, last night. . :

o

e

ACT ONE e

Lypr1a: Oh, what a pity. Annie get in? .

gerLER: She'll be down soon. Wait'll you meet her, Sue, she’s
a knockout.

sug: I should've been a man. People are always introducir g
me to beautiful women. [To jog] Tell her to come ov «
Jater: I imagine she’d like to see what we did with her house.
‘And thanks. [She exits.]

LyYDi1A: Is she still unhappy, Joe? R

KELLER: Annie? I don’t suppose she goes around-dancing on
her toes, but she scems to be over it.

~ LYDIA: She going to get married? Is there anybody - ?

“KELLER: [ suppose - say, it's a couple years already. She can't

" mourn a boy for ever. ..

L¥DI1A: Jt's 50 strange — Annie’s here and not even married.
And I've got three babies. I always thought it’d be the other
way around. ;

geLLER: Well, that's what 2 war does. [ had two sons, now1 |
got one. It changed ~1I the tallics. In my day when you had #'
sons it was an honour. Today a doctor could make-a million
dollars if he could figure out a way to bring a By into the
world without a trigger finger. .

L¥DI1A: You know, I was just reading -

(Enter cHRIS KELLER from kouse, stands in dootway.] <.
Lypia: Hya, Chris. , i
[FRANK shouts from offstage.] :

FRANK: Lydia, come in here! If you want the toaster to work
don't plug in the malted mixer.

LYDIA [embarrassed, laughing]: Did I?

FRANK: And the next time [ fix something don’t tell me I'm
crazy! Now come in here!

typi1A [to ELLER]: I'll never hear the end of this one.

KELLER [calling to FRANK]: So what's the difference? Instead
of toast have a malted!

LyDp1a: Sh!sh! [She exits, laughing.]
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[cHRIS watches her off. He is thirty-two; like his [father,
solidly built, a listener. A man capable of immense affection and
loyalty. He has a aup of coffee in one hand, partof a doughnut
in the other.)
KELLER: You want the paper?
cHris: That's all right, just the book section. [He bends down
and pulls out part of paper on porch floor.]
KELLER: You're always reading the book section and you
never buy a book.
CHRIS [coming down to settee]: 1 like to keep abreast of my
. ignorance. [He sits on seltee. ..
RELLER: What is that, every week a new book comes out? -
%, cHris: Lot of new books.
~ kereEr: All different, >
cHris: All different. e
. [KELLER shakes his head, puts knife down on bench, takess.
S, oilstone up to the cabinet.) L SR
"™ gzrieR: Psss! Annie up yet?

cHR1s: Mother’s giving her breakfast in the dining-room, - .
KELLER [[oking it broken free]: See what happened to the tree? "

,2:.:?ia&Etah..<.-._£.“,<ﬁr.,
"kELLER: What's Mother going to say?
[ 3 [BERT runs on from driveway. He is about eight. He jumps on.
* #  stool, then on RELLER's back.) :
*BERT: You're finally up.
KELLER [swinging him around and putting him down): Ha! Bert’s
here! Where’s Tommy? He’s got his father’s thermometer

again, a
BERT: He's taking a reading.’
CHR1IS: What!

BERT: But it’s only oral,

KELLER: Oh, well, Enoan.m no harm in oral. So what's new this
morning, Bert?

"BERT: Nothin’, [He goes to broken tree, walks around it.)

-l

ql.‘ .
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KELLER: Then you couldn’t've made a complete inspection of
the block. In the beginning, when I first made you a police-
man you used to come in every morningawith something
new. Now, nothin’s ever new.

BERT: Except some kids from Thirticth Street. They started
kicking a can down the block, and I made them go away
because you were sleeping.

KELLER: Now you're talkin', Bert. Now you're on the ball.
First thing you know I'm liable to make vou a detective.
BERT [pulling him down by the lapel and whispering in his ar]:
~Can I sce the jail now? 8,
KELLER: Secin’ the jail ain't allowed, Bert. You know th .t. &
BERT: Aw, I betcha there isn't even a jail. I don't see any sars 7.

_on the cellar windows,

KELLER: Bert, on my word of honour there’s a jail in the
basement. I showed you my gun, didn't I?

BERT: But that’s a hunting gun. o

. XBLLER: That's an arresting gun! - »

r,

;7BERT: Then why don’t you' everjarrest anybody? Tommy

said another dirty word to Doriszyesterday, and you didn’t

even demote him. o e T
[RELLER chuckles and winks at Cxirts; who is enjoying*all”
this. ] F

RELLER: Yeah, that's a dangerous character, that Tommyr-
[Beckons him closer.] What word does he say?
BERT [backing away quickly in great embarrassment]: Oh, I can't
say that,
KELLER [grabbing him by the shirggnd pulling him back]: Well,
gimme an idea.
BERT: [ can’t. It's no* a nice word.
KELLER: Just whisper it in my ear. I'll close my eyes. Maybe
I won’t even hear it. "
[BERT, on tiptoe, puts his lips to KELLERs ear, then in un-
bearable embarrassment steps back. ]
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BERT: [ can't, Mr. Keller. .

CHRIS [laughing]: Don’t make him do that.

KELLER: Okay, Bert. I take your word. Now go out, and
keep both eyes peeled.

BERT [interested): For what?

KELLER: For what! Bert, the whole neighbourhood is de-
pending on you. A policeman don’t ask questions. Now

- peel them eyes! )

BERT [mystified, but willing]: Okay. [He runs off stage back of
arbour.]

KELLER [calling after him): And mum’s the word, Bert.

[BERT stops and sticks his head through the arbour.

BERT: About what?

KELLER: Just in general. Be v-e-r-y careful,

BERT [nodding in bewilderment): Okay. [He exits.]

KELLER [laughing]: I got all the kids crazy!

‘caRIs: One of these days, they'll all come in here and rnm_",

your brains out.  +

KELLER: What's she mowbm. to say? Maybe we ought to tell her . _.

before she sees it. .
CHRIS: She saw it .

3 =

"kELLER: How could she see it} I was the firsc one up. She was |

still in bed.

‘cHR1s: She was out here when it broke.
" KELLER: When?

cHris: About four this morning. (Indicating window above
them] 1 heard it cracking and I woke up and looked out,
She was standing right here when it cracked.

KeLLER: What was she doing out here four in the morning?*

cHis: I don’t know. When it cracked she ran back into the

~ house and cried in the kitchen.

KELLER: Did you talk to her?

- CHRIS: No, I - figured the best thing was to leave her alone.

[Pause. ]

ACT ONB " .99

RELLER [deeply touched): She cried hard? .
CHRIS: I could hear her right through the floor of my room,
KELLER (after aslight pause]: What was she doing out here at that

hour?-[cHR1s silent. With an undertone of anger showing] She’s
dreaming about him again. She’s walking around at night,

CHRIS: I guess she is. :
RELLER: She's getting just like after he died. [Slight pause.]

What's the meaning of thae?

CHRis: [ don't know the meaning of it. [Slight panse.] But I

know one thing, Dad. We've made a terrible mistake with
Mother, . _ v

KELLER: What? X
CHRIS: Being dishonest with her. That kind of thing always

pays off, and now it’s paying off.

KELLER:-What do you mean, dishonest?
CHRIS: You know Larry’s not coming back and I know it
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with her? | : . o

KELLER: What do you want to do, argue with her?
CHRrs: 1 don’t want to argue with _her, but it’s time she

realized that :ov&w believes Larry is alive any more.
[kBLLER simply moves away, nm_.a.m_.ah. looking at the groind.]
Why shouldn’t she dream of him, walk the nights wa ting
for him? Do we contradict her? Do we say straight out that
we have no hope any more? That we haven't had any | ope
for years now?

RELLER (frightened at the thought]: You can’t say that to her,
CHRIs: We've got to say it to her.

KELLER: How're you going to prove it? Can you prove it?
CcHR1s: For God's sake, three years! Nobody comes back after

three years. It’s insane.

KELLER: To you it is, and ‘to me, But not to her. You can

talk yourself blue in the face, but there’s no body and there's
no grave, so where are you?



