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ABSTRAK 

Yoseph Sendy Martin Alvano Putra. 1423017104. Penggambaran Karakter 

Cross-Gender Dalam Film “Kucumbu Tubuh Indahku” 

Penelitian karakter cross-gender dalam film Kucumbu Tubuh Indahku ini bertujuan 

untuk menemukan pemahaman baru mengenai cross-gender yang berbeda dengan 

transgender melalui analisis film Kucumbu Tubuh Indahku yang diperankan oleh 

Juno. Kisah hidup Juno yang digambarkan sebagai cross-gender dapat dilihat 

dengan memanfaatkan teori analisis naratif model Aktan. Dari teori tersebut akan 

dilakukan pencarian karakteristik cross-gender melalui alur, cerita dan penokohan 

karakter Juno yang terdapat didalam film. Hasil dari penelitian ini adalah 

ditemukannya suatu gambaran karakter cross-gender dalam film Kucumbu Tubuh 

Indahku yang selalu disingkirkan oleh lingkungan sekitar, kemudian karakter cross-

gender juga selalu mendapat perilaku kekerasan dari orang terdekatnya, tak hanya 

itu karakter cross-gender juga terlihat selalu galau dalam kehidupannya. Hasil ini 

didasarkan atas pembagian tiga babak analisis melalui model aktan, yang pertama 

karakter cross-gender dan pribadinya, yang kedua karakter cross-gender dalam 

payung transgender, yang ketiga karakter cross-gender dalam tarian Lengger. 

Kata kunci: Cross-Gender, Film, Analisis Naratif, Kucumbu Tubuh Indahku,  
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ABSTRACT 

Yoseph Sendy Martin Alvano Putra. 1423017104. Depiction of Cross-Gender 

Characters in the Movie "Memories of My Body" 

The research on cross-gender characters in the film Memories of My Body aims to 

find a new understanding of cross-gender which is different from transgender 

through analysis of the film Memories of My Body, played by Juno. Juno's life story 

which is described as cross-gender can be seen by utilizing Aktan's narrative 

analysis theory. From this theory, a search for cross-gender characteristics will be 

carried out through the plot, story and characterization of Juno's character in the 

film. The result of this research is the discovery of a cross-gender character 

description in the film Memories of My Body which is always eliminated by the 

surrounding environment, then cross-gender characters also always get violent 

behavior from their closest people, not only that cross-gender characters also seem 

always upset in his life. This result is based on the division of three stages of 

analysis through the actan model, the first is the cross-gender character and the 

person, the second is the cross-gender character in the transgender umbrella, the 

third is the cross-gender character in the Lengger dance. 

Keywords: Cross-Gender, Film, Narrative Analysis, Memories of My Body


